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RADICAL CHANGES 
AT METROPOLITAN 


Opera to Be Given for Art’s Sake 
Only—Conried’s Resignation 
Accepted 


Gatti-Casazza, of La Scala, and Andreas 
Dippel Will Cooperate in Management 
—Toscanini and Gustav Mahler Will Be 
the Musical Directors—Kahn to Succeed 
Conried as President 
With the acceptance of Heinrich Conried’s 

resignation as director, the Executive Board of 
the Metropolitan Opera and Real Estate Com- 
pany, representing the Conried Metropolitan 
Opera Company, announced this week that in 
the future the policy of the institution will be to 
give opera for art’s sake only and that all profits 
which may accrue from the undertaking will be 
devoted to a pension fund for the advancement 
of the opera house as an art institution. 

Mr. Conried will retire May 1, and his suc- 
cessors will be Julio Gatti-Casazza, now man- 
ager of La Scala, in Milan, as general manager. 
Andreas Dippel, the tenor, will be the new ad-., 
ministrative manager and Arturo Tescanini, now 
musical director of La Scala, and Gustav Mahler, 
the present musical director of the Metropolitan, 
are to be the joint musical directors. 

The meeting at which these important changes 
were decided upon was held Tuesday aftern 
in J. Pierpont Morgan’s library. Mr. C otic - 
resignation came, it was announced, as y res 
of his failing health. 

Both Mr, Dippel and M. Gatti-Casagza 
to serve for salary and will not share ip the 
profits as Herr Conried and his predecessors fave 


done since the establishment of the compan, _¥/ 


William K. Vanderbilt and Otto H. Kah 
control the stock of the Metropolitan Company, 
by consent of their fellow directors, and both 
will give a large share of their time to the better- 
ment of opera as an institution. 

Otto H. Kahn, speaking for the directors of 
his company, made the following statement: 

“We all deeply regret that Mr. Conried’s ill- 
ness compels his retirement. We hope that relief 
from the strenuous and exhausting work, to 
which he has so devotedly and efficiently given 
his great abilities for the last five years, will com- 
pletely restore his health. 

“As to his successors: Mr. Gatti-Casazza is a 
gentleman of the highest standing, professionally 
and of thorough musical and 
general culture. For nearly ten years he has 
been in entire charge of La Scala, in Milan, 
where he has done admirable work as general 
manager and stage director. 

“At Mr. Gatti-Casazza’s will be Mr. 
Dippel, a man thoroughly conversant with the 
traditionsof the Metropolitan Opera House, long 
known, too, and liked by the New York publi 
as a sterling artist of remarkable musical ability 
and vast experience; tactful, resourceful, enjoy- 
ing universal esteem and sympathy as an artist 


and personally, 


side 


and a gentleman. 

“We consider ourselves particularly fortunate 
in having secured the cooperation as equal and 
joint musical directors of the famous conductors, 
Messrs. Mahler and Toscanini, a combination 
which no opera house in the world can match. 

“Our contracts with the great artists who 
form the ensemble of the Metropolitan Opera 


are, of course, not affected by the change in 


management.” 

It was announced on Thursday that Otto H. 
Kahn had been elected to succeed Mr. Conried 
as President of the reorganized opera company. 
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MME. LOUISE HOMER AND HER CHILDREN - 
The Popular American Operatic Contralto Is Represented in Her New York Home, 
with Sidney, Jr.,on Her Left Arm and Louise Beside Her 


Photo by Byron. 


Her Interesting Views 


on.the Influence of Home Life Upon an Artist’s Career Are Set Forth in an In- 
terview with Musical America This Week (See Page 3) 





BERTA MORENA ARRIVES 


Munich Royal Opera Singer to Appear at 
the Metropolitan 
Berta Morena, the dramatic soprano from the 


Royal Opera House at Munich, arrived Tuesday, 


on the Kronprinzessin Cecilie. Miss Morena 
has been under engagement to the Conried 
Metropolitan Opera Company for-the- last two 


seasons, but illness has prevented her from 
America. Miss Morena 
make her first 
Elizabeth in ‘‘ Tannhauser”’ on 
“Franz von Lenbach, the famous painter, dis- 
Mme. Morena at the Hotel 
from Manheim to Munich 


a-great.artist. I 


coming to will, in all 


probability, appearance as 
February 22. 
covered me,”’ said 
Majestic. 
with the 
called on 
enough with my appearan 
him. On the same evening he filled his house 
with guests and I sang again. 
was Ernest von Possart, who immediately made 
a contract for me to sing at the Royal Opera. 


“IT came 
ambition to become 
Lenbach and he 
e to let me sing for 


von was pleased 


One of the guests 


Entered at the Post Office at New York, N. Y.. 


CONRIED GETS DALMORES 


Manhattan Tenor Will Leave Hammerstein 
at End of This Season 


leading French tenor of 
has signed a three 


Charles Dalmorés, 
the Manhattan Opera House, 
years’ contract to sing at the Metropolitan Opera 
House. He is to remain at the Manhattan for 
the rest of the present season, but beginning next 
November, he is to appear at the Metropolitan. 
During the coming Summer, Mr. Dalmores will 
sing at Bayreuth, where he has been invited by 
Mme. Cosima Wagner to appear as Lohengrin. 
He will sing the rdle 

Mr. Dalmorés has been a member of the Man- 
hattan Opera Company ever since it was organ- 
ized by Oscar Hammerstein and has been very 
successful. He has won his greatest 
as Don José in “ Carmen,” as Julian in “ Louise”’ 
and as Hoffmann in “ Les Contes d’Hoffmann.” 

The engagement of Mr. Dalmorés was brought 
who has turned the con- 


in German. 


success 


about by Mr. Conried, 


tract over to the new management. 


as matter of the Second Class 





QPERA PLAN TO AID 
AMERICAN SINGERS 


New Company to Present Native 
Talent in Elaborate 
Productions 


Wealthy People Behind Attempt to Make 
“Foreign Prestige’? Unnecessary—Stand- 
ard Operas Will Be Given in English 
in Various Cities—Opera Clubs to Be 
Formed—Chance for Composers 


MusicaL AMERICA has received exclusive in- 
formation regarding the formation of an Amer- 
ican opera company, the purpose of which is to 
present grand opera in English in the leading 
cities of this country and offer to native singers 
and musicians an opportunity to display their 
attainments without having to resort first to the 
acquisition of a foreign reputation. Many 
talented American singers who are winning a 
degree of fame abroad but have not as yet 
been able to secure American engagements in 
this country will, also, through this undertaking, 
receive a hearing. 

The company has already been incorporated 
under the laws of New York State as the Amer- 
ican Musical Art-Company, and it is backed by 
a number of influential and wealthy people who 
purpose, eventually, to capitalize it for not less 
than a half-million dollars. 

The stotkholders in the venture will form a 
board of trustees who will appoint a board of 
directors. The latter board will decide on the 
operas to be given, the selection of singers and 
musicians, the purchase of scenery, costumes, 
etc., and other details incident to the presentation 
of opera. 

It is proposed to establish opera clubs in 
various cities, membership to which will be en- 
joyed by subscribing for two seats for the pro- 
ductions to be given by the company when it 
Musical people in Buffalo, 
and several other cities have already 


visits these places. 
Baltimore 
been interested in the plan and have expressed 
a desire associated with it. One of 
the founders said to a representative of MusICAL 
AMERICA: 

“This will be the first attempt to give recog- 
nition to our native artists. Besides the encour- 
agement it will give them, the company will 
constitute a potent educational factor, enabling 
the American public to hear the standard operas 
Then, too, we hope 
composer an oOppor- 
can do in the creation 


to become 


sung in their own language. 
to afford the American 
tunity to what he 
of operatic music.” 


show 


Metropolitan to Give Opera in English 


On behalf of the new Metropolitan Opera 
Company, Otto H. Kahn stated on Wednesday 
that efforts will be made to introduce opera in 
English at the Metropolitan at as early a date as 
possible. It 


may be accomplished next season 


Gustav Mahler is astonished to find how many 


good singers there are in America, and he is 


strongly in favor of providing them with op- 
portunities to use their voices in their native 
Hitherto the great stumbling block has 


but it is 


tongue. 


been the inferiority of English librettos, 


hoped that this difficulty can be overcome. 


On account of Lincoln’s Birthday, Feb- 
ruary 12, being a legal holiday in New 
York State, Musica! America this week goes 
to press one day later than usual. 
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YOUNG PEOPLE HEAR 
RUSSIAN FOLK-MUSIC 


Kreisler and Janpolski Soloists of 
Damrosch’s Saturday After- 


noon Concert 


At the fourth of his Symphony Concerts for 
Young People, given in Carnegie Hall, last 
Saturday afternoon, Frank Damrosch presented 
a program dealing with Russian and Bohemian 
folk-music for the edification of his audience of 
juvenile and grown-up New Yorkers. The 
soloists were Fritz Kreisler, the violinist, and 
A. G. Janpolski, the New York baritone, with 
Charles A. Baker as piano accompanist. 

The program comprised a Hussite Hymn and 
“‘Sweetheart”’ as specimens of Bohemian folk- 
songs; Dvorak’s ‘‘ Husitska’”’ Overture; two folk- 
songs of Little Russia, called, in English, “My 
God” and “On the Banks”’; Liadow’s Suite of 
Russian Folk-songs ; Rimsky-Korsakoff’s Fantasy 
on Russian Themes for violin and orchestra; 
Glinka’s ‘“Komarinskaja’”; Tschaikowsky’s 
“Marche Slave,”’ and seven Russian folk-songs 
sung by Mr. Janpolski: “‘ Kolebalnia,”’ a lullaby ; 
“Vanka”’ and “Kalinka,” dance songs; “Ay 
ouchnem,”’ a barge song; a “ Wail for Freedom” ; 
“Night” and the Russian National Hymn. As 
at preceding concerts in this series Dr. Dam- 
rosch’s remarks on the special subject of the pro- 
gram were listened to with close attention. 

Mr. Kreisler appeared only to take the violin 
part in the Rimsky-Korsakoff fantasia, and so 
delighted were his hearers with the beauty of his 
playing that.a strenuous effort was made to 
secure an encore, contrary to rule. Mr. Jan- 
polski’s warm baritone and expressive interpre- 
tation of the appealing folk-songs of the Russians 
likewise made a deep impression and aroused 
rounds of sincerely meant applause. The varied 
emotional appeal of the music had a marked 
effect upon the susceptible listeners, and the 
program was altogether undoubtedly one of the 
most interesting yet given. 








PLAN FOR BIG SAENGERFEST 


Northeastern Saengerbund Directors Decide 
on Rules for Next Contest 


WILkEs-BarrkE, PA., Feb.10.—Directors of the 
Northeastern Saingerbund, representing German 
singing societies in New York, Philadelphia, 
Baltimore, Washington, Brooklyn, Newark, 
Jersey City, Hoboken, Camden and Wilkes- 
Barre, met here yesterday and made arrange- 
ments for a contest for Emperor William’s prize 
at the National Singerfest, to be held in New 
York City, in 1909. 

It was decided to make the competition more 
difficult than it has been, and instead of one song 
two are to be sung. One is to be a difficult 
technical composition, on which the contestants 
may rehearse as long as they desire. The other 
will be a German folk-song written for the 
occasion. On this the contestants will have one 
month to study the words, and two hours to 
study the music. The chorus winning the 
largest number of points will obtain the prize, a 
statue of gold and silver, now held by the Con- 
cordia Society of this city. 








English Composer Wins Opera Prize 

The Italian publisher Ricordi three years ago 
offered a prize of $2,500 for the best English 
opera. It has now been awarded to Dr. E. W. 
Naylor, for a score entitled “The Angelus.”’ Dr. 
Naylor is instructor and organist at Emmanuel 
College, Cambridge. The number of manu- 
scripts submitted to Ricordi was 191. 


New American Composition Receives 
Enthusiastic Welcome in New York 





Ernest Schelling’s ‘‘Fantastic Suite’? Played by Damrosch’s Orchestra 
with Composer at the Piano—Henry Bramsen’s Debut as Soloist 


Unusual interest centered in the concert Sun- 
day afternoon, of the New}York Symphony 
Orchestra, at Carnegie Hall, as a result of the 
first performance in New York, of Ernest Schell- 
ing’s “ Fantastic Suite.”” Mr. Schelling, who is 
one of our foremost native pianists, on this occa- 





ERNEST SCHELLING 


This American Pianist-Composer Won a 
Distinct Triumph Last Sunday, When 
His ‘Fantastic Suite’ Was Played in 
New York 


sion played with the orchestra; both as composer 
and performer he won a notable triumph. 

The “Fantastic Suite” is typically American. 
It consists of four movements, the first, an 
“allegro-marziale,”’ strongly suggestive of the 
Scotch spirit; the second a scherzo, the third an 
intermezzo adagio and the last, a finale, desig- 
nated by the composer as a “Virginia Reel.” 
“Dixie” and “Old Folks at Home” are deftly 
worked into the finale. The whole composition 
is conceived along original lines and its workman- 
ship discloses genius of a high order. It shows 
markedly that Mr. Schelling is a master of the 
pianoforte and appreciates to the fullest extent 
the resources and effects of hisinstrument. The 
orchestration, while distinctly modern, is not 
bizarre and it provides a happy medium for the 
expression of the active fancy which pervades 
the whole work. 

Mr. Schelling’s performance was brilliant 
throughout, disclosing absolute control of the 
piano. The audience gave him a veritable ova- 
tion which was well deserved. 

The second soloist was Henry Bramsen, 
’cellist, who is comparatively new to New York, 
although he is familiar to audiences of the West- 
ern symphony orchestras. He is a member of 


the newly organized New York Trio and is now 
Mr. Damrosch’s first ’cellist. ‘Tschaikowsky’s 
Theme and Variations served to introduce him 
as a soloist of high attainments. His tone is of 
a particularly pleasing quality and, besides the 
artistic manner in which he plays, he gives evi- 
dence of a_ well-developed technical equip- 
ment. 

Schumann’s First Symphony and Goldmark’s 
“In the Springtime” completed the orchestral 
part of the program. Mr. Damrosch gave 
interesting readings of both of these numbers. 

Press comments on Mr. Schelling’s com- 
position: 

The workmanship is extremely clever, and 
any touch of banality in the quotation of the 
borrowed melodies is skilfully avoided by the 
composer. But this last movement, with its 
touch of familiarity, is scarcely the best one of 
the four, for the greatest sentimental beauty is 




















HENRY BRAMSEN 


New York’s New ’Cellist, Who Contributed 
to the Success of the Damrosch Symphony 
Concert Last Sunday Afternoon 


to be found in the intermezzo, while the scher- 
zando is irresistibly charming in its arch gaiety 
and its fleet charm.—New York Herald. 

His music is built throughout on a foundation 
of clearly defined diatonic themes, and if in his 
first movement the tonal structure defies the 
canons of musical architecture by failing to 
preserve a close relationship between its the- 
matic ground plan and its developed facade 
there are many other buildings, musical and 
otherwise, which have won admiration despite 
a similar fault of design.—New York Tribune. 





Montreal Oratorio Society’s Work 


MONTREAL, CAN., Feb. 10.—The Montreal 
Oratorio Society purpose giving two concerts in 
Lyric Hall, March 11 and 12. With a member- 
ship of about two hundred, the acoustic proper- 
ties of the Lyric Hall will be given a fair test in 
all shades, from double piano to double forte. 
W. H. Blair, the leader of the society, is en- 
couraged by the work done at the rehearsals, 
and is now arranging for soloists. 


The society will be. pleased’ to render the 
“ Messiah,” on Good Friday, for any of the many 
charitable institutions in the city. In connection 
with the offer, it is well understood that the Mon- 
treal Oratorio Society merely wish to cover the 
cost of their yearly expenses, the main object 
being to cultivate among the public a taste for 
choral music by rendering the compositions of 
the great masters at a nominal fee, and to en- 
courage and foster part singing. 


NOVELTY GIVEN BY 
POHLIG'S ORCHESTRA 


Siegfried Wagner Overture Proves 
to Be a Striking Composition 
—Mrs. de Moss Soloist 


PHILADELPHIA, Feb. 9.—The concerts of the 
Philadelphia Orchestra were changed this past 
week to Thursday evening and Friday afternoon, 
because the Saturday evening concert of the 
Orpheus Club made the Academy of Music 
unavailable on that night. 

The orchestra’s program contained five great 
names, placed on the list in their chronological 
order—Bach, Beethoven, Mozart, Richard and 
Siegfried Wagner. It was a choice that showed 
the broad range of Conductor Pohlig’s taste and 
it introduced for the first time in America Sieg- 
fried Wagner’s overture to his opera “Der 
Barenhauter.”’ 

That the younger Wagner suffers for being 
his father’s son cannot be denied. In any 
presentation of his work, comparisons are in- 
evitable and they are unfair to the younger man. 
He is not given a chance to be judged entirely 
on his own merits. This overture, while not 
being a great work, is a decidedly striking com- 
position, showing strong dramatic instinct and a 
thorough knowledge of the orchestra, with con- 
siderable wealth of melody. 

Pohlig’s reading of the Bach F Major Con- 
certo was all that could be desired and the mem- 
bers of the orchestra acquitted themselves 
especially well in this number. It was in the 
“Eroica’’? Symphony, however, that all the 
forces were brought to bear with greatest impres- 
siveness, the breadth and strength of the reading 
and the almost flawless work of the players 
making the rendition one long to be remembered. 

Mary Hissem-de Moss, soprano, was the 
soloist. In her two numbers, a ‘‘ Magic Flute” 
aria and Wagner’s “Dich Theure Halle,” she 
was heard to much advantage and was well 
received by the audience. H. M. N. 








GARCIA BIOGRAPHY PROMISED 


Story of Melba’s Life Also to Be Published 
in Near Future 


Lonpon, Feb. 10.—Musical people will be 
glad to learn that a biography of Manuel Garcia 
is one of the literary promises of the coming 
Spring. The old professor of singing, who died 
at the age of ror, had many pupils. One of 
them, Sterling Mackinlay, who is the eldest son 
of Mme. Antoinette Sterling, the singer, has 
written a book which Blackwood is to publish. 

Another book soon to appear is a biography 
of Nellie Melba, written by a personal friend 
with the full authority of the prima donna. It 
is beautifully illustrated, and Mme. Melba has 
undertaken herself to write a chapter, not about 
her own experiences, but on the art of singing. 








MARYLAND SPRING FESTIVAL 





Frederick Choral Club Announces Plans 
for Concerts in May 

FREDERICK, Mp., Feb. 10o.—The Frederick 
Choral Society in giving out its plans for its 
Spring festival announces that there will be three 
concerts, two in the evening and one matinée, 
on May 18 and 19. ‘The works to be given are 
Hadyn’s “Seasons,” Thomas’s “Swan and Sky 
lark” and Gounod’s “Gallia.” Maurice G. 
Beckwith is director. 

The soloists are to be Frederic Martin, basso 
Ion Jackson, tenor; Josephine Knight, soprano, 
and Florence Mulford, contralto. 
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MUSICAL AMERICA 








THE PRIMA DONNA’S HOME LIFE AND ITS BEARING ON HER CAREER 








Mme. Louise Homer Declares Her Family Is an Inspiration for Better Work in Her Art. The Four-Months-Old Twins an Important Factor in the 
Domestic Happiness of Distinguished Singer’s Household 





In the upper left-hand corner Mme. Homer is represented “‘as herself” (photo copyright by A. Dupont). 


MME. LOUISE HOMER AS A MOTHER AND AN ARTIST 


In the center she is shown with her daughter Louise in their New York 


home, Mr. Homer’s studio near thejr Summer home on Cape Cod is shown in the upper right-hand corner. The lower left-hand corner shows Mme. Homer and her two 


children in the nursery. The photograph in the lower right-hand corner represents Mme. Homer as ‘“‘Azucena”’ in “ Il Trovatore.”’ 


There was a clatter of feet on the stairs as a 
small boy descended in an impetuous rush, call- 
ing something back to his tall sister on the upper 
landing. Beside me in the hall was a wide baby- 
carriage built for two, obviously intended for 
neither of the young people I had seen. But all 
this was to have been expected, for I had entered 
the very domestic household of Mme. Louise 
Homer, of the Metropolitan Opera Company. 

Louise Homer is one of the few singers of the 
very first rank who have coupled successes in 
art and motherhood. Like Mme. Schumann- 
Heink, while she rejoices in the possession of a 
wonderful voice, and the thrilling ability to carry 
as critical an audience as assembles anywhere in 
the world with her through the intricacies of an 
operatic réle, she is yet most happy away from 
the glare and glitter and the lights, at home on 
West Eighty-ninth Street with her children and 
her husband, Sidney Homer, the composer of 
songs. 


It wouldn’t be possible, with two such musi- 
cianly persons as the artist and the composer 
in a home, that there should be any lack of music 
atmosphere, but it mixes well and is tempered 
delightfully with domesticity. The and 
artificiality are gone; the refinement and the 
uplift remain. 

I had expected to find Mme. Homer a much 
larger woman than she is, from seeing her on the 
stage in the trappings of many a distracting or 
distraught heroine. So, when I came into the 
sunny morning-room with her husband and she 


pose 


rose to.meet me, I was surprised to see that she 
is rather below the middle height than other- 
wise. She wears her hair parted girlishly, and 
it frames consistently a face with soft, deep eyes 
and a mouth ever smiling in kindliness for those 
about her, or in sweet consideration of some one 
concerning whom a remark is made. 

It was on account of so much attractiveness 
that I could not but sympathize with a certain 


advertising firm about which Mme. Homer told 
me presently. It seems that one of her photo- 
graphs, as Ammneris in “ Aida,” particularly 
struck a firm of tobacconists and as she stepped 
from a train in California one evening, she beheld 
her pictured semblance calling attention to the 
surpassing excellence of a certain brand of 
Egyptian cigarette; And later she was told 
that the same picture flourished in Texas, adver- 
tising something else. 

The new twins—not so very new now, as they 
have seen four whole months of life—are the 
principal personages just at present in the 
Homer household. They rejoice in the names 
of Katherine Hunn and Anne Marie, and the 
young and 
arrival put out of joint, are 


man woman, whose noses their 
Sidney, Jr., and 
Louise, the second. 

“It would not seem by the surroundings that 
you quite agree with Mary Garden that it is not 


possible that one have a home life and a success- 


ful artistic career_at the same time, may not 
serve two masters, as it were,’”’ I ventured. 

““No, I cannot agree with that,” said Mme. 
Homer. “Iam happy in my life as a singer and 
in my home with my children and with my art. 
I cannot see that one life should crowd out the 
other. Of course, it is to be realized that the 
fewer distractions the student has, the more 
likely is she to be successful, but, as for me, my 
children inspire me and everything in life is the 
better for them. 

“IT do not care to be critical of any singers 
attitude toward any thing, but one thing I have 
no patience with is the assertion some singers 
and others make that it is somehow a reproach 
to be an American singer. It certainly is not. 
Why, the conditions in our opera houses here are 
far and away above anything to be found in 
England, or Italy—or, in fact, anywhere abroad. 
I cannot imagine how any one who has sung both 


(Continued on next page) 
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here and abroad can make any comparison that 
is not in every way favorable to America. 

“‘ And as for atmosphere—why it is the atmos- 
phere here that develops foreign artists, perfects 
them. They find .an.encouragement ‘here, a 
publie that is kind even while it is discriminating. 
What isthe history of de Reszké, of Pol Plancon— 
of many others who, before their American tours, 
were of no such importance as they later-became. 

“When they went back home widened and 
perfected they were hailed and acclaimed as 
great artists—and it was the atmosphere of 
America that they had to thank.” 

Mme. Homer showed me some charming 
pictures taken in her home with her son and 
her older giri, and others of the summer cottage, 
amid the pines, yet near the sandy shore, at 
Oslerville, near Hyannisport, on Cape Cod. 
There the family spends the warm days with the 
never-ceasing breezes that blow across the Cape 
and sing in the pines that seem so strangely 
dark in contrast with the white shore. They 
have a wide-spreading, bungalow-like cottage, 
and near this, further down by the sea, Mr. 
Homer has built him a “‘studio’’—‘‘where he 
goes when he wants to get away from my voice,”’ 
Mme. Homer put it. There he composes his 
songs, while the children paddle in the water 
and.develop coats of tan—and the Summer goes 
all too quickly,..bringing nearer and nearer 
another ‘‘season”’—and the vision'of the Metro- 
politan with its “diamond horseshoe.” 

Mme. Homer had to go to a rehearsal, and as 
she skipped lightly as a young girl into what 
must be a hurried luncheon, her husband took 
me upstairs and showed me the house’s chiefest 
double treasure—the twins! LEE. 








ADELE MARGULIES TRIO 


Presents Two Unfamiliar Compositions at 
Its Last Concert 

The Adele Margulies Trio gave its third and 
last concert for the season in Mendelssohn Hall 
on Tuesday evening, February 11, and its pro- 
gram embraced two compositions new to most 
of the audience. These were Schumann’s G 
Minor Trio and Grieg’s Sonata in C Minor. 
The third number was Brahms’s C Major Trio, 
op. 87. Both the unfamiliar numbers are graceful 
and melodious, although a fault of the Grieg 
Sonata is that it is of unequal strength and the 
last movement is considerably weaker than those 
preceding it. 

The sonata was played by Miss Margulies 
and Leopold Lichtenberg. The latter was 
seemingly possessed of unusual warmth at this 
concert, and the result was excellent. 

The trios were finely played, the ensemble 
being uncommonly good, their interpretation 
being marked with grace and _ sympathetic 
feeling. 

In a season of musica] sensations and offerings 
of all sorts on every side chamber music seems 
dull to many, but, undoubtedly, its appreciation 
calls for the finest musical taste, and so connois- 
seurs are sad that the Adele Margulies Trio is 
not heard oftener than three times during a 
season. 





NEW ORGAN DEDICATED 


Prof. Baldwin Plays on Fine Instrument 
. in College of City of New York 


Students and faculty at the College of the City 
of New York are alike enthusiastic over their 
new $26,900 organ, which is nearing completion. 
The first concert on it was given Tuesday even- 
ing by Prof. Samuel Baldwin, of the Department 
of Music, though mechanics were still working 
on its vast interior. 

The organ has 4,000 pipes, ranging from three- 
quarters of an inch to thirty-two feet in length, 
and two tubas, one twenty-five inches, the other 
fifteen. A thirty-two-foot reed bombard is yet 
to be added. It will enable the organist to sound 
the proper tone colorings in the most difficult 
music. 

The great instrument is entirely under the con- 
trol of electrical machinery. The organ was 
built in Boston, and Prof Baldwin will give 
recitals from February 2 to May 31, every Friday 
afternoon, at 2.30 o’clock. 


MENDELSSOHN HALL 
New York, Wednesday Evening, Feb. 6 
Chamber Music by HJALMAR VON DAMECK, (Violin), 


assisted by Jut.see Lorenz, (Piano); Epmunp Forrstet, 
RicHArpD Buraci af Siotine); Jos. J. Kovarix, HANs Watss- 
MANN, (Violas); Wm. Esann, VON DER MEHDREN, (Violon- 
cellos); Go Gortrarsp KRITZLER, (Piano Accompaniment). 
flat major op. 12, Lorenz; Concreto, 2 
violins and and nd piano, D piece, a Back; : Sextet, B flat major, 
oO ic si 1.50, $1.00 an cents at 
Peodtlesthe ts Hall Box O , % 





MAY MUKLE PAYS HER FIRST VISIT TO NIAGARA FALLS 





May Mukle, the English ’Cellist, at Niagara. 


May Mukle, the distinguished young ’cellist 
now on her first visit to this country, had her 
first sleigh-ride a week ago Tuesday in Buffalo, 
where she was entertained by the mayor of the 
city, the Hon. J. N. Adam. FEarlier in the day 
she had been at Niagara Falls, which presented 


At the Left, on Goat Island—at the Right, on the Canadian Bank Above the Whirlpool 


a memorable picture in their Winter setting 
of snow and ice. Miss Mukle was then on her 
way back*to New York from Detroit, where she 
and Maud Powell, the eminent American violin- 
ist, had given a joint recital at the Church of 
Our Father, at which both artists were most 


enthusiastically received. They gave both en- 
semble and solo numbers. The English ’cellist 
had her first glimpse of Niagara just at day- 
break, and during the forenoon she took one of 
the sixteen-mile walks in which she revels. She 
saw the gorge from every point of view. 








MISS HINKLE WITH 
CINCINNATI CHORUS 


Orpheus Club Gives Concert and 
Viadimir de Pachmann 
Plays Chopin 


CINCINNATI, Feb. 10.—Two affairs of impor- 
tance attracted the attention of Cincinnati music- 
lovers during the past week, the Orpheus Club 
concert, which was given under the direction of 
Edwin W. Glover, on Thursday evening, and 
the Chopin program, given by Vladimir de 
Pachmann, Friday afternoon, at the Lyric 
Theatre. 

The Orpheus Club concert was indeed most 
gratifying. The assisting artist was Florence 
Hinkle, who made her initial bow to a Cincinnati 
audience. Cincinnatians are sometimes credited 
with being slow in giving due credit to a new- 
comer but Miss Hinkle’s singing proved so 
absolutely delightful that she was received with 
greatest appreciation. 

It is a pleasure to note, however, that Orpheus 
Club audiences are ever loyal to the organization, 
and the members of the club were given a full 
share of the credit for their work. The program 
was varied and interesting. 

M. de Pachmann, of course, may be sure of 
an audience in Cincinnati and the Lyric Theatre 
was comfortably filled with his admirers. The 
program was made up entirely of Chopin 
numbers. 

On February ro and 11, the new comic opera, 
the “Mahatma,” will be performed at the 
auditorium. On February 11 the second con- 
cert of the Mozart Club will be given in the 
Odeon, under the direction of Alfred Schehl. 
Mr. Schehl has selected some interesting com- 
positions, including several new works, one of 
which is a new a capella mixed chorus, “ Let 
Sorrow Come,”’ by Van der Stucken, and a song 
for three ladies’ voices, “The Cuckoo,” by Mr. 
Schehl. 

On Wednesday evening the second chamber 
concert by the College of Music String Quartet 
will be given in the Odeon, with Frederick J. 
Hoffman, pianist, assisting. 

In addition to these affairs, Sousa’s Band will 
play in Music Hall, on the afternoon and evening 
of February 13, and on the rsth two talented 
local pianists, Ada Zeller and Gertrude Dalton, 
will give a duo recital in the Sinton Hotel. 

Mary Conrey, the well-known Cincinnati 


soprano, continues to be much sought after by 
oratorio societies and musical clubs throughout 
the country. 


F. E. E. 


OFFER SICKESZ PENSION 
TO QUIT CONCERT WORK 


Dutch Pianist’s Family Would Reward Him 
to Retire, But He Insists on Fol- 
lowing His Career 

All their former appeals having been without 
avail, members of the family of Jan Sickesz, 
the Dutch pianist, now touring in America, have 
offered him a substantial pension if he will retire 
from concert work and lead the life of a private 
citizen. Sickesz comes from one of the best 
families in Holland. His cousin was Prime 
Minister to the late Queen of Holland. His 
uncle was the Director General of Holland. 

Sickesz showed marked, pianistic genius when 
a small boy and was encouraged by his family in 
his art. When he grew older he decided to make 
a name for himself in the musical world. His 
family were perfectly willing that he should de- 
vote hours a day to practice and perfect himself 
in his art, but they objected decidedly to his 
appearing in public, arguing that it was un- 
dignified for a member of the distinguished 
Sickesz family to offer himself as on exhibition. 
They believed his genius should be enjoyed by 
his friends alone, and in private. 

Sickesz had broader views and refused to give 
up the platform. Further, he horrified his 
relatives by agreeing to appear in Amsterdam 
last Summer with the Amsterdam Philharmonic. 
There he played Tschaikowsky’s Concerto, and 
won a decided triumph. For a while his family 
was delighted over his success but it appears that 
their former aversion to his professional life is 
again manifesting itself. 

Sickesz, however, is very decided in his inten- 
tion to continue in the career he has started so 
brilliantly. 





Youthful Students’ Recital 


At the informal students’ recital, at the Amer- 
ican Institute of Applied Music, on February 7, 
a long and varied program was excellently given 
by the youthful musicians. Those who played 
were: Clarence Simoni, Julia Hepner, Barbara 
Cc lark, Kate Lippner, Fiedereka Peterson, Max 
Kotlar, Lucy Tompkins, Anastasia Nugent, 
Florence Carman, Hart Bugbee, Josephine 
McMartin, Reta Ross, John Rice and Marjorie 
Morrison. 
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METZL'S TONE POEM 
AT PHILHARMONIC 


Mr. Safonoff Gives More Russian 
Music and Gerardy Plays 


Lalo’s Concerto 

The sixth pair of concerts given by the Phil 
harmonic Society, last Friday afternoon and 
Saturday evening, brought forth what was, 
perhaps, the most interesting novelty that Mr. 
Safonoff has presented this season. Had the 
name of the piece been given and the treatment 
heard, five-sixths of the musicians present would 
have called it the work of a German, but as a 
matter of fact, while its composer lives in Berlin, 
he is a Russian of the Russians; his name is 
Vladimir Metzl, and his Symphonic Poem is 
“The Sunken Bell.” Thus New York heard 
another of the works of Russians which seem to 
have obsessed nearly all the orchestra conductors 
for weeks, while modern composers of nearly 
every other land have been ignored. Metz! was 
once a pupil of Mr. Safonoff, he has written an 
opera entitled ‘ Vineta,”’ he was for a time con 
nected with the Imperial Conservatory, Odessa, 
but is now confining his efforts to composition. 

As its name indicates “The Sunken Bell’’ is 
based on Gerhart Hauptmann’s symbolical fair) 
play, and seeks to give musical expression to 
some of the characters, moods and passions o! 
that fantastic creation. 

In form the composition follows the lines o! 
the sonata in a general way but the compose! 
allows himself much latitude. The incident 
of the play are hard to follow, even with th 
annotated program. There is dainty conceptio 
in the fairy music and throughout the work giv: 
promise of good things in the future. 

The program opened with Mendelssohn 
Overture “ Fingal’s Cave,’’ opus 26, which wa 
followed by Lalo’s Concerto for Violoncello in !) 
Major, Jean Gerardy being the soloist. Ge! 
ardy, as ever, played with the splendid tone a1 
style that mark him as the leading artist on t! 
instrument. After the Metzl tone poem, Be 
thoven’s familiar Symphony in C Minor, opus ( 
was splendidly given—indeed, the orchestra 
playing throughout the evening was marked wi! 
fine spirit. 





Announcement: 


MISS CLARA CLEMENS, Contralto 


announces that she has severed her connection 
with the office of Louden Chariton, Carnegie 
Hall, and is now under the management of 
George M. Robinson, 1 Madison Ave., N. Y., 
to whom all communications regarding terms, 
dates, etc., should be addressed. 





3 Wesselhoeft Swift 
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HAMLIN'S RECITAL 
DELIGHTS CHICAGO 


American Tenor Presents Attractive 
List of Songs at Second 


Appearance 


CHICAGO, Feb. 10.—George Hamlin gave his 
second recital Sunday afternoon in Music Hall, 
and-it was second to none in interest of context 
or in artistic value, and this season has been 
notable in the line of concerts. 

As a program-maker this popular tenor is as 
adept as he is in vocal interpretation.’ His bril- 
liant accompanist, Edwin Schneider, who has 
a genius for this class of work, Was represented 
by several manuscript songs of real beauty, the 
one on this occasion being a sparkling senti- 
mental composition, “ Black-eved Susan.”” The 
recital opened with an aria from Coleridge- 
Taylor’s “‘Hiawatha’s Wedding Feast,’”’ given 
with an organ accompaniment, followed by a 
group of German songs, in which line Mr. 
Hamlin shines as an artistic expositor. The 
two songs of Bungert had a touch of humor-that 
the singer accentuated delightfully, and there 
were two Weingartrler songs of more Seriously 
sentimental order that were encored with a Sohu- 
bert selection. ~ 

A number of Walter Rummel’s compositions 
were grouped next, including two in manuscript, 
“June” and “Moonlight.” As an encore to 
this series he gave Rummel’s “Across the 
Hills.” A set of six little lyrics by Robert Her- 
rick, set to the music of Quilter, admirably 
adapted to the words, proved to be a dainty 
offering. 

The concluding section advanced a series of 
songs in English, “Old Winter’s Pranks,”’ by 
Beale ; ‘‘ The Lamp of Love,’’ by Salter, and two 
rollicking Irish songs ‘Cherry’? and “The 
Dear Little Shamrock,’ both reveling with 
unctuous Celtic humor. C. E.N, 


“BOHEMIAN GIRL” FINELY 
PRESENTED IN CHICAGO 


Joseph Sheehan and His Company Win 
Favor at the International—‘‘Tann- 
hauser’”’ This Week 

CuHIcaco, Feb. 10.—The charming melodies 
and picturesque situations of the ‘“‘ Bohemian 
Girl” were splendidly portrayed by the Metro- 
politan English Grand Opera Company at the 
International last week. Joseph F. Sheehan as 
Thaddeus was, as usual, pronouncedly success- 
ful, and Friday night, at which time the entire 
Irish Society, of Chicago, turned out, he received 
a decided ovation, and as an honor to the audi- 
ence sang several Irish ballads in response to 
encores. Count Arnheim, taken by William Wade 


Hinshaw, was sung with his usual dignified bear-, 


ing and, vocally, made a great impression. His 
singing of “‘ The Heart Bowed Down” was a fine 
piece of work. 

Blanche Rae Edwardes and Lulu Abercrom- 
bie shared honors during the week in singing 
Arline. Margaret Crawford was the Queen of 
the Gypsies and acted the part extremely well. 
William Schuster as Devil’s Hoof, Thomas A. 
Conkey, Captain of the Guard, Thomas North 
and Mr. Abercrombie as Florentine came in for 
their share of applause. 

The opera to be given the coming week is 
“ Tannhiuser.”’ C. W. B. 


ADAMOWSKI TRIO IN 
HALIFAX AND BANGOR 


Distinguished Boston Organization Delights 
Audiences in Nova Scotia 
and Maine 


Boston, Feb. 11.—The Adamowski Trio 
stopped in Boston a day this week, on their 
return from a visit to Halifax, N. S., and Bangor, 
Me., and preparatory to starting on a Western 
trip. The trio met with the most pronounced 
success in both Halifax and Bangor. 

The concert in Halifax was given last week, 
Monday evening, and was most successful 
There was a large and enthusiastic audience. 
Speaking of the concert the Evening Mail, of 
Halifax, said: “The three performers, Mme. 
Szumowska, pianiste, Timothée Adamowski, 
violinist, and Josef Adamowski, ’cellist, are all of 
them soloists of highest-rank, as their individual 
performances last night demonstrated, but it is 
their ensemble work that is most marvellous for 
tone, precision, technique and expression.”’ 
The concert in Bangor was given on Wednes- 





GIORDANO’S “SIBERIA” HAS AMERICAN PREMIERE 








Photo by Hall, 


Scene from Second Act of “Siberia” Produced_at the {Manhattan «Last Week—The Illustration Represents Convict Taking Leave 


An appropriately Siberian atmosphere was 
provided by the weather man, on Wednesday of 
last week, the night on which Giordano’s “Si- 
beria’’ was first presented in America, and the 
forbidding temperature doubtless kept at home 
many people who would otherwise have gone 
to the Manhattan to attend the premiere of a later 
opera from the pen responsible for ‘“ Fedora,” 
produced at the Metropolitan last Winter. 
Though brought out ‘in Italy four years ago, 
‘Siberia’’ was the latest work by Giordano until 
he produced his “ Marcella” this Winter. 

“Siberia” was the fourth novelty staged by 
Mr. Hammerstein since the beginning of the 
He had provided an entirely competent 
cast and effective stage settings. As already in- 
timated the house was by no means filled, but 
the audience was singularly responsive and gave 
many indications that it found the work worth 
while hearing. 

A change had to be made in the cast on the 
last day. Mr. Bassi was to have been the 
Vassili, a part he has sung with success in Eu- 
rope, notably at La Scala, but a severe cold 
barred him from appearing, and Mr. Zenatello, 
who, though he created the rdéle in the initial 
performance of the opera, has never sung it since, 
stepped into the breach. The principal female 
role, Stephana, was sung by Mme. Agostinelli, 
Mario Sammarco sang Gleby, Emma Trentini 
was La Fanciulla, while the smaller réles were 
in the hands of Mme. Zaccaria and MM. Crabbé, 
Cazauran, Gianoli-Galletti, Venturini, Mugnoz, 
Reschiglian and Fossetta. 

The story of the opera has already been pub- 
lished in Musicat America. Briefly, it deals 
with a pure love inspired in Stephana, who is the 
mistress of Prince Alexis, by a young officer 
named Vassili, who slays the prince in the palace 
in St. Petersburg, presented by the latter to 
Stephana. For this Vassili is banished to 


season. 


of His Child as He Departs for Siberia 
Siberia, whither Stephana follows him. 


cause of her original downfall, who also has been 
banished for some offence. The lovers plan 
flight but they are discovered and Stephana, shot 
in their attempt to escape, dies as the curtain 
falls. 

Giordano has drawn freely upon Russian folk 
music for the purpose of creating local color, and 
by this means he has obtained some deeply 
impressive effects. There is a haunting human 
appeal in the songs of the lower classes of Russia 
and this is accentuated amid a scenic environ- 
ment that convinces the eye of the desolate con- 
dition of convicts banished to Siberia. While the 
dominant note of the work is decidedly somber, 
the human interest is well sustained throughout. 
It is generally agreed that in this opera the com- 
poser has quite outdistanced the standard of 
his achievement in “Fedora.” The familiar 
Russian melodies which he has employed most 
conspicuously are the barge-song, ‘Ay Ouch- 
nem,”’ and the air best known by its German 
designation, ‘““Schéne Minka.”” Another melody 
that ‘s worked in is the one used by Beethoven 
in his Razoumowski Quartet. 

Of the singers, the principal honors were 
carried off by Mr. Zenatello, who turned his 
superb high notes loose with thrilling effect, and 
Mr. Sammarco, always excellent, both as singer 
and actor. Mme. Agostinelli deserves warm 
commendation for her conscientious portrayal 
of Stephana; as for the lesser réles, special recog 
nition is due Miss Trentini and Mr. Crabbé. 
Mr. Campanini had his forces, orchestral and 
choral, well in hand. 

What the New York critics thought of the 
opera: 

“In short the work is opera, pure and simple, 
built on lines which have become conventional 


in these times. The music is generally 


In the 
last act Stephana is denounced by Gileby, the 


melodious; it is excellently scored, and it has 
real color, especially in the second act.’’-—W. J. 
Henderson in the Sun. 
“The composer deserves much more praise 
for his ‘Siberia’ score than for his ‘Fedora.’ 
In ‘Siberia’ there is a good deal of 
interesting melody. To be sure, nearly all of 
it is borrowed from the treasures of Russian 
folk-song. It cannot be said that Gior- 
dano shows any great musicianship by the way 
On the other hand, his 
general treatment of the orchestra is much more 


he uses these melodies. 


interesting and dramatic than in his earlier 
operas.”’—H. 7. Finck in the Evening Post. 

“In place of an instrumental introduction 
there is a chorus of moujiks, which, Russian in 
idea as well as in harmonization and manner of 
performance, introduces at once the most inter- 
esting as it is the most effective element in the 
Without this element the opera would be 
deplorably dull so far as its music is concerned.” 

H. E. Krehbiel in the Tribune. 

“It must be said that in all three acts the 


score. 


interest is sustained by the composer’s sense of 
dramatic effect and his skilful use of all the 
various means of expression that he has accumu- 
lated. ‘Siberia’ lifted him a long way above 
the level of ‘Fedora,’ but it does not mark him 
as a powerful or an independent musical force.” 

Richard Aldrich in the Times. 

** ‘Siberia’ is not a great opera; it is not great 
music nor has it the sustained melody to be 
But it is dramatically 
intense and, though it abounds in somberness, 


found in other works. 


there are several climaxes which aroused enthu- 
siasm that was spontaneous and rather long 
continued.’”’— Reginald de Koven in the World. 
“Compared with the musical sparseness of 
‘Fedora’ ‘Siberia’ is a masterpiece. ali's 
Taken all in all, ‘Siberia’ is an interesting work, 


The Herald. 


though a gloomy one.” 





day evening. The Bangor Daily Commercial 
said 

“It was a representative audience, who testi- 
fied their appreciation in unstinted applause. 
Josef Adamowski and his ’cello took the house 
by storm with his irresistible ‘“Tarantelle,”’ in 
which the dancing feet of gayly attired Italian 
merry-makers were almost seen as the tripping 
notes were played. 

“It is hard to do justice to Mme. Szumowska’s 
piano playing, for it is utterly satisfying. The 
popular violinist, Timothée Adamowski, had 
only two numbers on the program, but they were 
his own compositions and gained and added 
interested thereby. 


PHILADELPHIA TREBLE 
CLEF CLUB IN CONCERT 


J. Humbird Duffey and Eugenie Guerin, 
the Soloists, and Mr. Herrmann 
Directs 


PHILADELPHIA, Feb. 8.—The Treble Clef 
gave its mid-Winter concert in Horticultural 
Hall last night with the assistance of J. Humbird 
Duffey, baritone, and Mlle. Eugenie Guerin, 
violinist. 

Under the direction of S. L. Herrmann, the 


organization has continued the good work ‘which 
has made it one of the firmly established musical 
societies of the city and last night’s concert 
showed another step in advance. The chorus 
was evenly balanced and under perfect control 
of the baton 

Mr. Herrmann, as usual, chose a program 
that gave opportunities for a display of well 
rounded choral singing and the Clef was at all 
times equal to the demands made upon it. Mr. 
Duffey scored a distinct triumph, his robust 
voice and artistic method evoking unmistakable 
approval. . Mlle. Guerin is a violinist of unusual 
ability and was very well received. 


H.M.N, 
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SINGERS, BEWARE OF YOUR 
PROGRAMS IN NEW ORLEANS! 


“Music Lovers” in That City Are Protest- 
ing Against the Offerings of 
Visiting Artists 

NEw ORLEANS, Feb. 10.—In a letter written 
to the New Orleans Picayune a correspondent 
signing himself ‘(Another One” declares that 
the members and patrons of the local phil- 
harmonic society should offer up thanks to 
“Music Lover,”’ a previous correspondent, for 
starting the complaint as to the programs that 
are “thrust upon us by ‘world-famed song 
birds,’ who pay us occasional-visits, usually 
after having become ‘has beens’ in real 
musical centers. It is to be sincerely hoped,” 
*‘ Another One” continues, “that Mme. Marcella 
Sembrich will not have become one of this class 
before she visits us in March, but from a glance 
at the program that has been selected for her, one 
will hesitate about paying four dollars a seat .to 
hear such rubbish. Why, we have been hearing 
Mme. Padovani sing the whole opera of “Tra- 
viata” for just half that amount, and she sang it 
beautifully, too. It is surprising that the Phil- 
harmonic Society, which organized for the pur- 
pose of bringing fine artists here and giving us 
classical music, should pay $1,200 to bring Mme. 
Sembrich here and allow such a program to be 





selected and be forced down our throats. Why . 


not revive “Dearie” and “Annie Rooney,” and 
charge $7.50 a seat ? 

“In conclusion, let me say that it is to be hoped 
that other members of the society will rise up in 
arms and demand something better, as there is 
ample time, before the concert of Mme. Sem- 
brich, for the Philharmonic Society to select a 
program that will be worthy the occasion—unless 
Mme. Sembrich has already entered the ranks of 
Nordica and Calvé.” 


Wagner Was Absent 


It was at a symphony orchestra concert con- 
ducted by Walter Damrosch. The audience 
was anticipating an exquisite rendition of choice 
selections from some famous composers, con- 
spicuous among whom was Richard Wagner, the 
opening number in this instance being one of his 
compositions. As was usual, the leading per- 
formers of the orchestra as they appeared upon 
the platform were met with enthusiastic applause, 
the climax being reached with the appearance 
of Mr. Damrosch himself. 

When the excitement had somewhat subsided 
and the concert was about to begin, a well- 
dressed woman, seated quite near the front, 


Death Scene. 


turned to the woman beside her and said in an 
audible voice: ‘“‘Pardon me, but would you 
kindly tell me which one is Wagner ?””—Phila- 
delphia Ledger. 


DUFAULT AND WERRENNRATH 


Attractive Program Provided at Rubinstein 
Club’s Last Musicale 


For the New York Rubinstein Club’s fourth 
musicale of the season, given last Saturday after- 
noon, at the Waldorf-Astoria, Marie Cross- 
Newhaus had arranged what proved to be one 
of the most attractive programs of the season. 

Paul Dufault, the popular tenor, sang “Si 
vous croyez”’ from Offenbach’s “ Fortunio,”’ 
Lalo’s ‘‘Aubade’’; Saint-Saéns’s ‘“L’Etoile’’; 
Flegler’s “‘Stances’’ ; Thomas’s “ Le Baiser,”’ and 
Chaminade’s “Trahison” in his customary 
finished manner. Reinald Werrenrath, the 
rising young ‘baritone, lent new distinction to 
Schumann’s ‘‘Widmung,” Wagner's Aria, “O, 
du mein holder Abendstern”; Maud Valerie 
White’s “How Do I Love Thee”; Chadwick’s 
“Bedouin Love Song,” and introduced a grate- 
ful novelty by Harriet ‘Ware, “The Forgotten 
Land,” written especially for him. Elizabeth 
Ames, ’cellist, contributed as effective solos 
d’Ambrosia’s ““Legende,” Popper’s’ “‘Harlequin”’ 
and Widor’s Serenade, besides joining Mrs. 
Thomas H. Robbins, violinist, and Elizabeth 
Ruggles, pianist, in trios by Haydn and Saint- 
Saéns. 











DAMROSCH IN MONTREAL 


New York Orchestra and Mme. Nordica 
Give an All-Wagner Program 

MontTREAL, Feb. 10.—-The New York Sym- 
phony Orchestra, Walter Damrosch conductor, 
with the assistance of Mme. Nordica, as soloist, 
filled the Monument National Hall to its capacity 
last Tuesday. Owing to the severity of the 
weather the special train that brought them here 
from Binghamton was four hours late and the 
concert did not begin until close onto 10.00 0’clock, 
but the audience was in a most obliging mood 
and showed no signs of discontent. 

All the members of the orchestra were evident- 
ly tired out and this was plainly visible in the 
execution of the program, an all-Wagner pro- 
duction. The orchestra was loudly applauded. 
Mme. Nordica sang Elsa’s dream, Bruennhilde’s 
Battle Cry from Die Walkiire,” and Jsolde’s 
She had to bow again and again 
No encores were given. 

Cc. 0. Z 





after each number. 


ETHEL ALTEMUS GIVES 
PHILADELPHIA RECITAL 


Pianist Who Recently Returned from 
Europe Entertains Fashionable 
Audience 

















ETHEL ALTEMUS 
Gifted Philadelphia Pianist Who Has Just 
Returned from Europe 


PHILADELPHIA, Feb. 6.—Ethel Altemus, the 
young Philadelphia pianist, who recently re- 
turned from abroad and played with the Phila- 
delphia Orchestra a few weeks ago, gave a 
recital yesterday afternoon that crowded Wither- 
spoon Hall with an audience more fashionable 
than those usually seen at recitals. 

A number of the social leaders of the city 
have become interested in Miss Altemus, and are 
doing their best to open‘a successful professional 
career for her. That their interest is well 
merited was shown yesterday. 

Miss Altemus has an unusual equipment to 
begin with. Her technique is brilliant, her 
temperament most artistic and poetic, her style 
fluent and her stage presence most charming. 

The program in which she was heard was a 


varied one and served to display her gifts to best 
advantage, and, with the prominence of her 
auditors and the enthusiasm with which they 
applauded every number, made her recital a 
notable success. H. M.N. 





STILL WANT HAMMERSTEIN 


Philadelphians Urging Him to Give Three 
Performances as Samples 


PHILADELPHIA, Feb. 10.—Oscar Hammer- 
stein’s failure to find adequate support here for his 
opera house project has apparently not altogether 
discouraged the backers of that movement. 
Plans are now under way to induce the impre- 
sario to bring his company here for three perform- 
ances, after the regular season of opera, by the 
Manhattan forces this Winter. The singers 
particularly desired by the Philadelphia public 
are Tetrazzini, Mary Garden and Zenatello. 

It is impossibe to get authoritative information, 
but it is generally known that negotiations are 
under way and that such a series of performances 
would be used as a sample of what the city would 
have if sufficient support could be: gained for 
the more ambitious project of a Hammerstein 
opera house. It is believed that the present 
plans have a good chance of maturing and that 
the stars who have created such furores in 
New York will be heard here before the season 
is over. H. M.N. 








SCHELLING IN PHILADELPHIA 





American Pianist Enthusiastically Received 
at Recital 

PHILADELPHIA, Feb. 9.—Ernest Schelling, 
now an artist of international repute, returned 
to his home city yesterday and, in a piano. recital 
in Witherspoon Hall, showed the marvelous 
strides that he has made in his work abroad. 

He was most enthusiastically received and his 
work well merited his success. The program 
which he chose was not one to appeal to the 
popular taste, leaning a trifle too much toward 
the intellectual and technical side of pianism, 
but his exquisite touch, his remarkable coloring 
and his thorough artistry were fully appreciated. 

He proved himself a decided acquisition to the 
ranks of American pianists and will undoubtedly 
receive a warm welcome here whenever he 
appears. H. M. N. 





Giordano’s next opera is to be ‘‘La Festa del 
Nilo,’”’ which has a libretto by Sardou. 
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HOW VOICES WERE BURIED IN PARIS 


Opera Archivist Describes Precautions Adopted to Preserve the Records 
of the Singing of Eminent Artists 





the most distinguished artists of the age were 
sealed in air-tight compartments, not to be 
opened before a period of one hundred years 
has elapsed, was an event of uniquely interesting 
nature to the music world. Musica quotes the 
address of Charles Malherbe, the archivist of 
the Opéra, in which the arrangement of the 
records is thus described: 

“The disks are so disposed as not to be in 
immediate contact. with one another; the weight 
resulting from superposition would have had the 
effect in time of marring the fine engraving and 
thus compromising the future execution. More- 
over, between these isolated plates it was neces- 
sary to exclude the air. Air is the friend of all 
that respires, the enemy of all that is inanimate. 
In order to shield the records from its deleterious 
action, a first box was made of copper, this metal 
being less penetrable than others; a vacuum 
was made in this box, which was then sealed 
hermetically. It was then placed in a second 
case which was treated in similar manner, care 
being taken not to have the seal of the outer 
box opposite to that of the inner, as a further 
precaution against the direct action of the air. 

“We must note, too, that the disks are pro- 
vided with resinous matter, as extreme dryness 
could injure them; then we must consider the 
beneficial effect. a prolonged sojourn in the 
vaults of the Opéra should have upon them; 
deprivation of light and air will certainly con- 
tribute to their preservation. 

“Between two pillars a wall has been con- 
structed provided with metal compartments so 
arranged as to receive the new cases of disks as 
the collection is augmented. For the donator 

















Placing Talking Machine Disks in an Urn 

The ceremony held in the vaults of the Paris 
Opéra a few weeks ago, when talking-machine 
records of the singing and playing of many of 





Guests Present at the Ceremony of “Burying Voices” in the Vaults of the Paris Opera 
Listening to’a Record of an Aria from Verdi’s “‘Otello’”? as Sung by Tamagno 
—The Fourth Figure from the Right in the Above Illustration Is 
Gabriel Faure, the Composer; the Next to the Left in the Back 
Row Is M. Gailhard, the Late Director of the Opera 


who has assumed all the expense in connection 
with this undertaking is not» content with one 
gift: he has promised more, it being his desire 
that as various stages of progress shall be reached 
the results shall be registered here, so that the 
contents of these cases may serve to show our 
descendants, first, one of the aSpects of music 
in the twentieth century and what’and how the 
principal opera singers of the day sang; and, 
secondly, the advance that will have been made 
in one of the moSt ingenious inventions of the 


age, in following, so to speak, step by step, the 
improvements made during a hundred years. 
“*A special parchment, carefully edited, will 
give a detailed list of all the pieces contained 
in the cases and all necessary instructions for 
manipulating the machine and its accessories, 
since, in the course of so long a period of time 
many of the mechanical details of to-day will be 
materially altered. To this list a second will 
be subjoined bearing the names of those who 
have contributed to the success of the enterprise.’’ 





PARIS HAS NEW CLUB FOR ARTISTS 


Women of Achievement in Music, Painting, Drama, etc., Form Lyceum 
—Marchesi at Opening Musical Program 





The personnel of the Lyceum Club ranges 
from the most distinguished women and artists 
of these capitals, to the promising and ambitious 
younger women who have made their first modest 


Paris, Feb. 1.—Not for the unformed student, 
but for the professional débutante, the young 
artist, the woman of achievement, is the Lyceum 
Club, whose Paris chapter was established last 


month. ‘The club for the woman who does_ claims to recognition. To be a student is not 
things” is the informal explanation of this asso- sufficient qualification for membership. One 


must have done some bit of original or public 
interpretative work, or hold a diploma from one 
of the first universities. Some of the wives and 
daughters of artists and scientists and journalists 
are sincerely progressive are 


ciation whose serious object is to promote the 
feministe movement, that is, to encourage women 
in professional work and to assist in the making 
of their careers, whether in music, painting, 
drama, journalism, science, literature or 
sociology. 

Although the musical department of the Paris 
branch is almost more in evidence than any other, 
at present, and that in which Musicat AMERICA 
is principally interested, still there is a family 
resemblance in all the parts and a family feeling 
of one for the other. The scope of the lyceum 
is not only artistically, but geographically, big, 
and will in time reach to all the large world 
capitals. It has already club-houses in London, 
where the scheme was first conceived by Con- 
stance Smedley, the writer, whose father is a 
practical philanthrophist ; in Berlin, in Paris, and 
the society is in the process of formation in 
New York. 


whose interests 
also admitted. 

The Central Committee of the Paris Lyceum 
is composed of these, the best known of Paris- 
iennes who have dedicated themselves to the 
progress of the club. 

The opening musical program of the season 
was given on the evening of January 3, by Mme. 
Marchesi, who is one of the moving spirits of 
the musical department, and the Trio Chaig- 
neau. Emperor Wilhelm, of Germany, insists 
that there is no one on earth who sings like 
Blanche Marchesi. It was her extraordinary 
singing of chansons and lieders and her magnetic 
personality, together with the stimulating interest 
afforded by the audience, which presaged a 


brilliant career for the Paris Lyceum; for with 
the best of the world’s artists and the most 
intelligent of her critics and appreciators and 
organizers as godmothers, any project is assured 
of success. 

Once aweek, at the home of the Lyceum, a 
musical tea is given where the works of members 
are performed by members and heard by mem- 
bers and their friends. Exhibitions of paintings 
and sculpture and all the decorative arts are 
held at intervals, and lectures by the distin- 
guished scientists and humanitarians of the 
club are given. 

The Paris club-house itself is an old mansion 
of great beauty, situated a few paces from the 
Church of St. Augustine and not far from the 
Madeleine, at No. 28 Rue de la Beinfaisance. 
The rooms are very large and homelike and 
well adapted in shape to decoration as rooms 
always are in the best of old French houses. 

Alice Williams, through whose efforts the 
Paris Lyceum was made financially possible, 
is the house member of the Central 
Committee. LovuIsE LLEWELLYN. 


resident 


“My daughter,” said Mrs. Nexdore, “is posi- 
tively delighted with her new piano. She’s quite 
familiar, you know, with all the classical com- 
posers”’ 

“Familiar,” exclaimed Mrs. Pepprey, “why, 
she’s positively flippant.’”’—Philadelphia Press. 


KAISER SUSPENDS FREE LIST 


Brilliancy of Berlin Social Season to Be 
Heightened by Special Opera Nights 
BERLIN, Feb. 9.—The Emperor has directed 

that the free list and the sale of tickets to the 

public for the Royal Opera be suspended for 
six evenings in February and March, so that 
what is called “society nights’? may be held. 

For these special evenings, tickets will be allotted 

to subscribers according to their social rank, 

subscribers whose names are on the court list 
having the first privileges. 

The object of the Emperor in taking this step 
is to add to the brilliancy of the social season and 
because many complaints have been made that 
it is most difficult to obtain satisfactory seats. 
The Emperor maintains the opera out of his 
private purse and has a permanent free list of 
400, probably the largest list of any theatre in 
the world. 

The Emperor spent almost $1,000,000 more 
in 1907 on grand opera and comic opera at the 
royal theatres in Berlin and Wiesbaden than 
the receipts amounted to. 


When Theodore Chaliapine, the Russian 
basso, goes to Monte Carlo, at the close of his 
engagement at the Metropolitan, he will sing 
Coline in ‘‘La Bohéme,”’ associated with Selma 
Kurz, Maurice Renaud and Charles Rousselitre 
in the cast. 
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“BUTTERFLY” SCORES 
A SUCCESS IN TEXAS 


Henry W. Savage’s Forces Delight 
Large Audiences—Houston 
Club Studies Opera 


AUSTIN, Tex., Feb. 8.—There was no evidence 
of financial stringency in the record-breaking 
patronage given the two performances here Wed- 
nesday, of ‘Madam Butterfly,”” by the Henry 
W. Savage Company. The Hancock Opera 
House was packed from gallery to pit for both 
matinée and night performances. Every train, 
Wednesday, brought parties from near-by towns 
to augment the large local crowd. 

Mme. Strakosch appeared in the title réle of 
Madam Butterfly at the matinée and divided 
honors with Miss Vivienne, who took the part at 
the night performance. 

Ethel Houston as Suzuki at the matinée 
scored a great success. Miss Houston is a 
relative of the noted General Sam Houston, and 
has many friends throughout the State, who 
have given her many private entertainments. 
Mr. Dopper conducted the orchestra for the 
matinée and Mr. Rothwell for the night per- 
formance. 

Monday afternoon the Amateur Music Club 
entertained its friends at the studio of Mrs. 
J. W. Morris with a rehearsal of ‘‘Madam 
Butterfly,”” which the club has studied this 
Winter. The rooms were decorated with true 
Japanese effect for the occasion, while the club 
members wore elaborate kimonos with appro- 
priate hair arrangements to complete the artistic 
effect. The leading parts were sung with 
unusual excellence, and refreshments in Japanese 
fashion added another pleasing feature to the 
entertainment. G. M.D. 





FRENCH MUSIC RECITAL 
AT WALDORF-ASTORIA 


M. Planel and Mme. Tekley-Planel Give 
Unique Evening to Large and 
Exclusive Audience 

The French Musical and Literary Recital 
given by M. Louis Planel and Mme. Tékley- 
Planel, in the East Room of the Waldorf-Astoria, 
on the evening of Wednesday, February 5, was 
a unique and enjoyable occasion and drew a 
large, discriminating and very applausive 
audience. 

The avowed purpose of these recitals is to 
further Mme. Tékley-Planel’s plan of adding an 
American branch to L’Union Artistique des 
Femmes Frangaises, by means of which Amer- 
ican students in Paris may avail themselves of all 
the privileges attaching to this society, which 
was founded in 1903 for French music students. 

M. Planel’s playing of violin selections, all by 
French composers, several by himself, and his 
accompaniments for Mme. Tékley’s recitations, 
were most heartily received and the readings 
of the latter were revelations to the auditor 
forced to hear the usual drawing-room attempts. 
All her selections were of a mystic or allegorical 
character. As translations were printed on the 
program they could be followed even by those 
having no knowledge of French. All were 
written especially for Mme. Tékley-Planel. 

Sophie H. Pickett, a pupil of Chevalier Dante 
Del Papa, sang two soprano solos, and M. F. 
Cortés played the necessary accompaniments 
adequately. 





A new Belgian tenor of great promise has 
been engaged by Felix Weingartner for the 
Vienna Court Opera. He is Laurent Swolfs and 
he sang last season at the ThéAtre de la Monnaie, 
Brussels, and at Nice. He was on the point of 
signing a contract with the Opéra in Paris when 
he changed his mind to accept the Weingartner 
proposal. 


RENAUD LEAVES A GAP 


Eminent French Singing Actor Was Pre- 
pared for Stage by Alfred Giraudet 
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MAURICE RENAUD 


He Has Left New York to Fill Engage- 
ments at Monte Carlo and the Paris Opéra 


The departure of Maurice Renaud, the 
French baritone, who made his farewell ap- 
pearances at the Manhattan Opera House last 
week, has robbed New York of one of the 
brightest lights of its operatic stage. 

All of the New York critics, including the 
most hypercritical of them, have united in ac- 
claiming the art of this distinguished singing 
actor with an unanimity they so rarely exhibit as 
to make it of itself the most eloquent tribute an 
artist could receive. The attitude of the opera- 
going public toward him was significantly ex- 
pressed in the parting demonstration accorded 
him on his last appearance in Massenet’s 
“Thais” a week ago Monday, when the Man- 
hattan was filled by one of the most fashionable 
audiences it has held in the two seasons of its 
existence, with probably more of the Metropoli- 
tan box-holders than on any previous occasion. 

It is interesting to note that Mr. Renaud was 
trained for his career by Alfred Giraudet, the 
eminent teacher of singing, who was a resident 
of New York for two seasons as a member of the 
faculty of the Institute of Musical Art, Frank 
Damrosch, director, and last Spring returned to 
Europe to take up his residence again in Paris. 

Though he has by no means run the gamut 
of his répertoire during his two short seasons in 
New York, his Don Giovanni, Athanael, Rigo- 
letto and Me phisto in ‘“‘ La Damnation de Faust,” 
as well as his triple impersonations in “ Tales of 
Hoffmann,” have left an indelible impression. 
After completing his engagement at Monte 
Carlo, his next destination, he goes to Paris to 
sing Don Giovanni at the Paris Opéra. 





Mrs. Shirley Christy, who is director of the 
Arizona School of Music, at Phoenix, Arizona, 
is presenting a series of musical history lecture 
recitals, in which members of the faculty give the 
program. Violin and piano numbers and a talk 
on the life and works of the great masters, each 
one in turn, is given. 


PHILADELPHIA MEN 
IN CHORAL CONCERT 


Orpheus Club, ‘Under Horatio W. 
Parker, Assisted by Bispham 
and G. R. Strauss 


PHILADELPHIA, Feb. 9—The Orpheus Club, 
socially the most prominent of all the city’s 
musical organizations, last night held a gala con- 
cert at the Academy of Music, singing for the 
first time in twenty-five years the ‘“Antigone”’ of 
Sophocles, which was last presented by them 
in 1882. 

Even at that time the club was a well-estab- 
lished institution with ten good years of work 
behind it, and, under the leadership of the late 
Michael Cross, was showing promise of develop- 
ing into the splendid chorus which it is to-day. 

Last night marked a reunion of old members 
such as has not been seen in years. The Old 
Guard—members who have sung with the 
chorus for-fifteen years—was present in con- 
siderable force.and two of them joined in the 
choral singing. One of the singers—John H. 
Carr—has sung at every concert of the club since 
it was founded in 1872. 

Under the direction of Dr. Horatio Parker, 
the club did most meritorious work. It was 
almost doubled in numbers for this occasion and, 
perhaps for this reason, was not as faultlessly 
smooth as usual, but the difference was so slight 
as scarcely to be noticeable. There are few 
organizations of male voices who do better work 
than the Orpheus Club. 

The soloists of the evening were David Bisp- 
ham and George Russell Strauss. Bispham 
sang three solos—including, of course, ‘‘ Danny 
Deever’’—and read the text of the “ Antigone”’ 
while Strauss sang the incidental music for 
baritone. A word of special praise is due this 
latter artist for his fine work. The club had the 
assistance of the Philadelphia Orchestra. 

H. M. N. 


Edith Castle Sings Italian Songs 

Boston, Feb. 11.—Edith Castle, the Boston 
contralto, sang two groups of Italian songs for 
the Tuesday Club, of Cambridge, Mass., at 
the meeting last week. The lecture of the after- 
noon was on “Francesca di Rimini’ and the 
songs were in keeping with that period of writing. 
The audience was greatly pleased with the excel- 
lent interpretation given by Miss Castle. 

D. L. L. 


NEW SINGERS FOR MANHATTAN 


Hector Dufranne and Jean Perier Here for 
“Pelleas et Melisande’’ 


Hector Dufranne and Jean Perier, the two 
Opéra Comique singers whom Oscar Hammer- 
stein has engaged especially for his production of 
Debussy’s “Pelléas et Mélisande,”’ which is to 
have its American premiere at the Manhattan 
next Wednesday, arrived in New York on La 
Lorraine last Saturday. 

M. Dufranne, whose bass-baritone has been 
pronounced one of the most beautiful voices of 
modern times by Pol Plangon, was the Golaud 
and M. Perier, who possesses a high baritone, 
was the Pelleas in the Paris production of the 
Debussy opera, in which Mary Garden created 
Melisande, and Miss Garden insisted upon their 
being engaged for the Manhattan production 
before she would sign a contract with Mr. 
Hammerstein. It is their first visit to America. 
In Charpentier’s “ Louise, ’’as given at the Opéra 
Comique, M. Dufranne sang the part of the 
father, taken here by Charles Gilibert. His 
contract with Mr. Hammerstein calls for ten 
appearances in opera, besides four in concert, 
and he will be heard in both “Carmen” and 
‘“‘Faust,”’ besides the Debussy novelty. 

After reaching their hotel on Saturday, they 
swallowed their luncheon in all haste, and rushed 
down to the Manhattan to see the matinée 
“Louise,”” renew acquaintanceship with Miss 
Garden and inspect the opera house. Rehearsals 
have been proceeding energetically this week, 
so much so, that the special performance of 
‘**Louise,”” scheduled for Tuesday, had to be 
abandoned. Miss Garden is taking an active 
interest in every feature of the staging of the 
novelty. The cast further includes Jeanne 
Gerville-Réache, Ludmilla Sigrist and MM. 
Crabbé and Arimondi. 


BONCI AT THURSBY MUSICALE 


Notable Artists Gather to Make Melodious 
Afternoon 

Signor and Signora Alessandro Bonci were the 
guests of honor at Emma Thursby’s Friday 
afternoon musicale on February 7, and, as usual, 
her rooms were well filled. 

There were songs by Miss Thursby’s pupils, 
Estelle Harris, Grace Kerns and Mildred 
Howson, and selections were also contributed by 
Mile. Regina Arta, soprano; J. Weibley, bari- 
tone; Alois Truka, violinist; Elenore Altman 
and Leo Tecktonius, pianists. 

At the next afternoon the guests of honor will 
be Sidney and Louise Homer. 





From a Southern Composer in Costa Rica 
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The above illustration is a facsimile of a postal 
card received this week from J. Proctor Mills, 
the well-known Southern composer, who is 
traveling at present in Costa Rica. Mr. Mills 
writes that he is carrying with him a January 4 


issue of MusIcAL AMERICA, evidently to act as a 
reminder of the musical doings in his own 
country. That he is having an interesting trip 
is evidenced by the statement, ‘Was the guest 
of Gov. Escheveria to-day.” 
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NGLISH nillanices ei set their stamp of 
approval on the latest garland of songs from 
the brain and pen of Liza Lehmann, “ Nonsense 


Songs,”’ which are settings of lyrics from “Alice 
in Wonderland.” ‘To judge by the comments 
made in the London press, the composer has 
shown as much skill in a work in lighter vein 
as in her “Persian Garden’ cycle. An idea 
of how she has treated the attractive material 
at her disposal in the present instance can be 
gleaned from the following representative review : 
“Among the pieces appear three quartets, the 
first dealing with ‘How Doth the Little Croco- 
dile,’ which, with its humorous and realistic 
close, and touches of Eastern coloring, provides 
a capital opening number for a most entertaining 
work. ‘The second quartet, ‘Will You Walk a 
Little Faster,’ is bright and amusing, and it was 
a decidedly happy idea to set ‘They Told Me 
You Had Been to Her’ as a chattering quartet, 
interrupted by recitatives in the manner of old- 
fashioned Italian opera. This sally delighted 
the audience. Mme. Lehmann has, however, 
scored her chief success with the setting, as a duet 
for tenor and bass, of “You Are Old, Father 
William.’ In felicitous phrases are expressed 
the earnest pleading of the youth for information 
and the dignified response of the sage. Of the 
songs the most attractive are ‘The Queen of 
Hearts,’ for soprano, a light and dainty trifle, 
and ‘Mock-turtle Soup,’ of which a charming 
and refined setting, as a love-ditty for tenor 
voice, is provided.” 
- o.8 
HE hot water into which Carl Burrian, the 
Dresden tenor, precipitated himself by can- 
celing, at the eleventh hour, his engagement to 
sing at the Styrian Festival in Graz last Fall, 
has not cooled yet. His defection caused the 
festival committee a serious loss. Besides hav- 
ing him declared kontraktbriichig, by the German 
Stage Society, which means that for a stated 
length of time he will not be allowed to sing at 
any of the opera houses belonging to this Biihnen- 
verein, the committee brought suit against 
him in the courts, with the result that he has 
just been fined $900 and costs. Nor is this all. 
\ short time ago he was on the point of going 
to Vienna to fill a special engagement as Tristan, 
arranged by the Vienna Court Opera. The 
Municipal Theatre of Graz made such a vigor- 
ous official protest, however, that, at the last 
minute, the Vienna management telegraphed 
him not to come. 
ees 
8, iseeswsempeet S “Cavalleria Rusticana,” 
which has been the subject of a prolonged 
legal process in Italy, as Mascagni and his 
publisher, Sonzogno, objected to the use of 
Verga’s story by another composer, has just been 
given in Budapest and will shortly make its 
entrée in Germany in Breslau. A recent decision 





of the Ttalian courts hioes the Mascagni- 

Sonzogno contentions and prohibits perform- 
ances of the work in Italy. 
e: &s% 

GAIN Franz Lehar, who owes his fame toa 

“Merry Widow,’’seems likely to be in debt 

to an unhusbanded lady. One of the greatest 

“hits” of his new comic opera, ‘The Man with 


BERLIN critic complains that the music 
world was but scantily represented at the 
formal opening of the new Court Theatre in 
Weimar. Theatre directors and eminent /ittera- 
teurs there were in plenty, to say nothing of the 
Grand Duke’s special guests, headed by the 
Kaiser; but the country’s leading musicians were 
conspicuously absent. That-Weimar was_the 
city of Liszt as well as of Goethe and Schiller 
was scarcely apparent, in so far as recognition 
of music is concerned, according ‘to this writer. 
As for Felix Weingartner’s music for Richard 
Voss’s festival poem, it would seem that the 
text was-not worth the music. The composer 








DON PEROSI DIRECTING A REHEARSAL 


Italy’s priest-composer, the Abbé Lorenzo Perosi, who has attained foremost rank among his 
country’s composers with his oratorios, is said to have surpassed his previous work in his latest 


oratorio, ‘The Soul.” 
ances of his works in St. Petersburg and Warsaw. 


He has just been filling a special engagement in Russia, conducting perform- 





the Three Wives,” is ‘The Grass Widow Song.”’ 
Rivaling it, in the opinion of the Viennese, who are 
crowding the Theater an der Wien nightly, to 
demand repetitions of it, is the ‘‘ Rose Waltz.” 
The courageous “Man”? is the traveling con- 
ductor of a Vienna touring agency, Hans Zipser 
by name. He has a charming wife, who makes 
his home life so dear to him that he considers 
himself justified in consoling himself during 
his long absences from Vienna, necessitated 
by his business, by wedding a second wife in 
Paris and a third in London. The proprietor 
of the tourist bureau, who is in love with 
the original Mrs. Zipser, betrays the fas- 
cinating conducter’s triple life, and then the 
troubles begin. The book is by Julius Bauer, 
the well-known Vienna humorist. Lehar is said 
to have achieved some unique tone-color effects 
Among the twenty-four numbers 
in which popular military 


in the score. 
is a. “Signal Duet,” 
bugle-calls of Austria are employed. 


indeed showed regard for Liszt by working in 
“Tasso”’ themes with ingenious effect. The 
other features of the inaugural program were the 
theatre prologue to Goethe’s “ Faust,” Schiller’s 
“Wallenstein’s Lager” and the “ Festwiese”’ 
scene from Wagner’s “Die Meistersinger.” 
Court-conductor Peter Raabe had charge of the 
orchestra. xs &* 
ITTLE sisters of musical celebrities in 
England, who, inspired by the examples 
that have illumined their young years, adopt the 
same profession, conceal their relationship under 
assumed names. It is not long since a sister of 
Clara Butt, the six-foot contralto, made her début 
in London. She is also a contralto, but, not to 
be helped or hindered by the prestige of the Butt 
name, she is known to the public as Ethel Hook, 
having drawn upon her mother’s pre-marital 
designation. 
Now a younger member of the family that has 
given to the world Gertrude Peppercorn, the 


pianist, who renewed many friendships in this 
country last year as a newly-wed, has made her 
appearance on the concert stage. Her name is 
Aimée Carvel, the violin is her instrument, and 
the concert at which she introduced herself was 
one given by Miss Peppercorn in aid of the 
London County Council Fund for Providing 
Meals for School Children. 
e 4.8 
UST before the experiment of producing 
J Wagner’s complete “Ring’’ tetralogy in 
English was tried recently, at Covent Garden, 
the Daily Graphic, of London, sounded a pointed 
warning: “If people go away from ‘The Ring’ 
complaining that they could not hear the words, 
and that the work might just as well have been 
sung in German, the cause of English opera is 
ruined once and for all. The essence of a 
National opera is that it should be comprehen- 
sible.”’ ‘*s * * 
ERE is an opportunity for American singing 
societies. The city council of Antwerp is 
planning a great international choral contest to 
celebrate the hundredth anniversary of the birth 
of the Antwerp composer, Albert Grisar. Though 
the exact date of the event to be thus commem- 
orated is December 26, the Saengerfest will be 
held on August 9, 15 and 16. The competition 
is open to choral organizations of all countries. 
Up to date over $3,000 in cash prizes has been 
subscribed, in addition to a number of art 
Grisar was a prolific composer of 
light operas. Paris was the scene of most of 
his activities, and he died near there in 1869. 
* * * . 
HOUGH but few English composers have 
extended their reputation to foreign countries, 
an enlightening indication of the musical activities 
of King Edward’s subjects is afforded by the 
Year Book of the Society of British Composers, 
recently issued. The organization’s members 
and associates number 254, while the list of 
compositions, as set forth categorically, represents 
the works of 115 creators. 
* * * 
HE Russian censor has forbidden the St. 
Petersburg Société de Musique to perform 
Handel’s Choral Ode, “ Alexander’s Feast,” on 
the ground that he has discovered in it “ revolu- 
tionary allusions to Czar Alexander; father of 
Nicholas II.” In view of the facts that Handel 
wrote the music in 1736, and Dryden, the author 
of the poem, died in 1701, Russian musicians 
are scarcely to be congratulated on being under 
the jurisdiction of so erudite an official. 
4:8 
ne is ever ready to give Siegfried 
Wagner a hearing, and, whatever the merits 
of the flights of his musical fancy, the son of the 
great Richard can always be sure of an encour- 
aging reception for his new works in the old 
Hanseatic city. At the premitre there of his 
“Sternengebot”’ a few evenings ago, there were 
many curtain calls for him. A Berlin paper rather 
evasively remarks that “the work reveals both 
in text and music similar qualities to those of 
his earlier operas.” J. L. H. 
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DR. MUCK GUEST AT 
HARVARD BANQUET 


Many Prominent Musicians Honor 
Distinguished Conductor 


in Boston 


Boston, Feb. 15.—Dr. Karl Muck, the con- 
ductor of the Boston Symphony Orchestra, was 
the guest of honor at a dinner given by the 
Deutscher Verein, of Harvard, in the Harvard 
Union last Monday night. About a hundred 
guests assembled to honor the great conductor, 
among whom were undergraduate and graduate 
members of the verein, members of the Bostoner 
Deutscher Gesellschaft, men from the musical 
department of the university, and prominent 
musicians of Boston and New York. E. F. 
Hanfstaengl, ’09, president of the verein, pre- 
sided ; with him at the head table were Dr. Muck, 
Major Henry L. Higginson, President Charles 
W. Eliot, Professor Hugo Miinsterberg, Pro- 
fessor W. R. Spaulding, Bernard Listemann, a 
former conductor of the Symphony Orchestra, 
and officers of the verein., Edwin Ginn, Warren 
A. Locke, Arthur Foote, Walter Damrosch, 
Consul Reincke and other well-known musicians 
or patrons of music were also present. 

Professor Spaulding, of the music department, 
made a plea for the broadening of the musician. 
He said : “‘ There has always been a close relation 
between Harvard and the Symphony Orchestra. 
In music, as in medicine and the law, we need to 
vitalize theory by practice; in our aim to do this, 
we have used the virtuosi of the orchestra as the 
lawyers study cases, and the doctors learn from 
hospitals. Karl Muck is an example of our aims. 
He is a doctor of philosophy—a broad musician. 
The besetting sins of the average musician are 
narrowness and vanity. Too often they know 
nothing outside their music. We are aiming to 
teach more than music here; we want broad 
musicians like Dr. Muck.” 

Although Dr. Muck’s name appeared as one 
of the speakers on the printed list, as he had con- 
tracted a cold he begged to be excused. Major 
Higginson spoke for him, prefacing his remarks 
with a eulogy of the leader. “ Finding a con- 
ductor is like finding the road to heaven,’ he 
said, “only it’s harder. The German emperor 
had lent us this gentleman for a year. Last year 
I again asked for this favor and got a kind reply. 
This year I am ashamed to repeat the request. 





to him, and very kind to us. Neither he nor we 
feel it right to ask for more. He wants to stay. 
He wanted to come. Needless to say that we wish 
that he could stay. 

“Tt is a great tribute to his art that he can and 
will play music which he dislikes just.as well as 
music which delights him. In this he is a re- 
markable man. I wish that he could stay. Dr. 
Muck has been in every sort of city, and has 
been welcomed enthusiastically wherever he 
went. Dr. Muck has not only satisfied us here, 
but also educated us. We would like to be sure 
that this is not ‘Lebe wohl,’ but ‘Auf wieder- 
sehn.’ We can only be grateful on our part as 
he has asked me to say that he is on bis part.” 





MRS. ZEISLER IN THE “LOFT” 


Milwaukee Musicians Entertain Pianist 
After Her Recital in That City 


MILWAUKEE, Feb. 10.—Fannie Bloomfield- 
Zeisler, the pianist, appeared at the Pabst 
Theatre in the city, on the evening of Tuesday, 
and scored a great success. The large audience 
that filled the theatre seémed spell-bound by her 
remarkable work. 

On the afternoon following the concert, Mrs. 
Zeisler was a guest at the “ Loft,’’ on Marshall 
Street, a club room ‘fitted up by Milwaukee 
artists, musicians and: professional men. The 
“Loft” is a room in the upper stories of a barn 
that has been: remodeled. and made into a cozy 
haven for artists and music lovers. 

One of ‘the furnishings of: the “Loft” is a 
handsome old piano that Mrs. Zeisler was asked 
to play on.’ Here a’ select’ company again 
listened to the, wonderful music and became 


better acquainted with the famous artist. 
M.N. S. 





Mr. Ganz Endorses New Rate 

Rudolph Ganz, the eminent Swiss pianist, a 
resident American, who is touring the country 
giving recitals this season, writes as follows to 
the Editor of MusicaAL AMERICA: 

“Enclosed please find cheque for $2.00. The 
increase of $1.00 had to come, as the former 
subscription price was really too much of a 
bargain. Your paper is absolutely O. K.’’~ 

Very truly yours, 
RUDOLPH GANZ. 





M. Gautier, one of the new tenors engaged 
for the Paris Opéra, is known in America, having 
sung in New Orleans and Montreal and taught 
in Chicago. Latterly he has been singing at the 
Opéra Comique. 


SOUTHERN CHORUS 
IN FINE CONCERT 


Philharmonic Society,of Charleston, 
S. C., Assisted by New 
York Artists 


CHARLESTON, Feb, 10.—The first concert of 
the Charleston Philharmonic Society’s chorus, 
in Hibernian Hall, proved to be the most 
interesting musical event of the season. Under 
the capable direction of F. Brueschweiler, con- 
ductor of the chorus, an ambitious program of 
choral numbers, supplemented by a number of 
solo numbers, was presented. 

It was distinctly a success for Prof. Bruesch- 
weiler, who came to Charleston a short time ago, 
and having interested a few prominent people 
in his plan went to work with a will and wrought 
out the results witnessed on this occasion. 

Carl Venth, the New York violinist, and Leon 
Rennay, the well-known baritone, were the 
assisting soloists and both won enthusiastic 
applause for their work. Among the violinist’s 
offerings were his own Violin Concerto, “ Ro- 
manza” by Mr. Brueschweiler, Wieniawski’s 
“Mazurka” and Ovid Musin’s “Caprice,” 

Mr. Rennay won especial distinction in a 
group of French songs, Brahms’s “ Ruhe, Siiss- 
liebchen’”’; Schumann’s “ Provenzalisches Lied’”’ 
and in the solo part of Max Bruch’s cantata, 
“Fair Ellen,” which was admirably given by 
the chorus. Jennie R. Jaques sang the soprano 
solos. 

The other choral numbers were Schubert's 
“Miriam’s Song of Triumph,” and the con- 
ductor’s own ‘fAve Maria,” with piano accom- 
paniment played by Theodore Saul. 





Charleston Pupils Give Recital 

CHARLESTON, S. C., Feb. 10.—Ruth Bayard 
presented her violin pupils in an interesting 
recital at Cable Hall last week. Among those 
who distinguished themselves were James Lea, 
Isabella Cheves, Mary McGowan, Gourdin 
Gaillard, Emmy Rutledge, Charlotte Cheves, 
Harry Aldert and Elise Hayne. 





Musicians Kept Marriage a Secret 
MILWAUKEE, WiIs., Feb. 10.—Two young 
people popular in Milwaukee musical circles 
have kept their marriage a secret for more than 
seventeen months. The marriage of Martha 


Agnes Lohagen and Ray W. McNulty has just 
been made public. The ceremony took place in 
Manistee, Mich. Miss Lohagen is a pianist and 
Mr. McNulty is a baritone, and both became 
acquainted while taking lessons in one of the 
musical studios of the city. M.N.S 





BEER DISPENSED AFTER MUSIC 





Gilibert’s Singing and Gerardy’s Playing 
Followed by Bavarian Inn Supper 


A musicale and supper a la Bavarian Inn was 
a novel entertainment provided by Robert W. 
Chanler, of Paris, at Lloyd Warren’s home in 
New York on Wednesday of last week. Charles 
Gilibert, the basso of the Manhattan, sang 
excerpts from Italian and French operas, in 
cluding his solo in the last act of “ Louise,” and 
Jean Gerardy played a number of ’cello solos. 
Nahan Franko’s Orchestra provided the accom- 
paniments. 

South German informality prevailed during 
the rest of the evening, when waiters attired in 
Bavarian costumes served foreign beers, Welsh 
rabbits were made and dancing was indulged in. 
Many conspicuous members of society and 
musical circles were invited, among them Mr. 
and Mrs. Fritz Kreisler, Mr. and Mrs. Clarence 
Mackay, Mr. and Mrs. Stuyvesant Fish. 





Pupils Study Operatic Roles 

An interesting feature of the studio work con 
ducted by Mme. Anna E. Ziegler, at No. 163 
West Forty-ninth Street., New York, is the 
opera class on Thursday evening of each week. 
Together with Charles E. Kaiser, the well- 
known tenor, Mme. Ziegler coaches her pupils 
in the singing and acting of familiar operatic 
roles. At present “The Marriage of Figaro”’ 
is being studied. An invitation has been ex- 
tended to teachers and pupils to attend these 
rehearsals. 


Wells Scores in Norwalk 

NorRWALK, Conn.—The event of the second 
concert in Mrs. Lillian Sherwood-Newkirk’s 
artist course was the splendid singing of John 
Barnes Wells, the New York tenor. The atti 
tude of the audience is aptly reflected in the 
comments of the local press. The Sentinal said 
“Mr. Wells’s singing was truly delightful, par- 
ticularly in the Fay Song, when he fairly thrilled 
the audience with the rare quality and dramatic 
fervor of his voice. It is quite safe to say that 
a finer tenor has never been heard in The 
Norwalks.”’ Be We 
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ibe ae “GALLERY GODS” ON A TETRAZEINI NIGHT 


a, 17-3, 
J 


“TT MAY be that some prefer their music and 

their garlic straight,” says a writer in the New 
York Herald, in a vivid description of a Tetraz- 
zini night in the “ultimate gallery” of the Man- 
hattan Opera House. “‘But let him who has an 
ear for one and a nose for the other, both craving 
satisfaction at once, not forgetting an eye for the 
exotic and the picturesque, fare boldly to this 
Sicilian and eke Neapolitan haven and absorb 
his fill. 

“The curtain rises, the new prima donna 
appears at her allotted cue, to the applause of 
the ranks below. Up here judgment is sternly 
reserved, save by a few partisans who care not 
whether or no their countrywoman will cleave 
to the traditions of Violetta. The atmosphere 
is electric (electric garlic). A few are humming 
the music and humming it flawlessly, ears ex- 
tended awaiting the slightest lapse from the key, 
the slightest fault of breathing or phrasing. Yet 
all the faces are alight with expectancy, for it is 
their countrywoman who seeks a New York 
triumph. It is a study in facial expression—ex- 
pression that changes like ripples and shadows 
on the surface of a pool. 

“Beatitude, hesitancy, anxiety, even agony, 
are to be found jn the swarthy faces. The 
op:ra pursues the even tenor (and soprano) of 
its way well through the first trying act, and still 
the listening throng under the very roof gives 
no sign. It is quiet now up here, and this is a 


‘¥en. 


favorable sign, for were it not that they consider 
it a real occasion this host would be talking, 
gesticulating, as they do in the Scala or the San 
Carlo. 

*‘ At last the aria, the real test, is at hand, and 
the packed gallery actually suffers. Mme. Tet- 
razzinifis well Jaunched upon her first appear- 
ance, and her voice is in the balance away up 
here under the roof. Suddenly there is an 
exultant cry: ‘Brava! Brava! Viva Tetrazzini!’ 
It is the long awaited signal. Instantly the 
entire gallery is shouting. It is praise and 


‘ criticism mixed, but it is noise, and it is welcome. 


Sicilian seizes Neapolitan by the shoulders, 
Palermo hugs Amalfi, and all talk and shout and 
sing at once. Every man shakes his hands in 
his neighbor’s face, and there is a rush for the 





—From the New York Herald 
stairs, on a lower landing of which the critics 
gather. The mob breaks up into wildly excited 
groups, a knot here that approves, a knot there 
that condemns, and all smoke and talk furiously. 

““* Madonna, e grande,’ cries one, 
great!’ 

“*Ostia!’ shouts another. ‘Che /acilita!’ 
which, being translated into its nearest equiva- 
lent, is to say ‘Gee! What ease!’ 

“But there are the critical also to be reckoned 
with, and a few of these content themselves 
simply with the exclamation ‘Enough!’ which 
in Southern Italy is almost equivalent to a fight- 
ing word. Pro and con, the argument takes up 
the entire entr’acte, sounding like nothing so 
much as the floor of the Stock Exchange on a 
The fumes of more or less well-done 


‘she’s 


busy day. 


tobacco are now thoroughly blended with the 
aroma of an above mentioned vegetable, but 
everybody is happy and everybody realizes it’s 
a great night. So it goes to the finish, the 
agonized attention to the orchestra and, above 
all, to the soprano, and the occasional sallies 
downstairs to vent smoke and noisy opinions. 
At last the final curtain and the new soprano has 
had her triumph.” 


Plays with Sousa in Nashville 
NASHVILLE, TENN., Feb. 8.—One of the 
musical events of the season was the Sousa Band 
concert which was¥given in the Auditorium 
Wednesday night of last week. A feature of the 
program was the instrumental solo by Edouard 
Hesselberg, the Russian pianist and composer, 
who is director of music at Belmont College. 
Prof. Hesselberg has known the March King 
intimately for fourteen years, and accepted the 
invitation to play from Mr. Sousa on account of 
this friendship. Prof. Hesselberg was court 
pianist in Russia, and has won distinction in the 
music world in many ways. His number was the 
extremely difficult Liszt composition, the famous 
“Dies Trae,” paraphrase of ‘Dance Macabre,”’ 

with the accompaniment of Sousa’s band. 

Tt, & C. 





Miss Newkirk’s Philadelphia Recital 

" PHILADELPHIA, Feb. 3.—A song recital was 
given on Saturday by Mary Esther Newkirk, of 
the faculty of the Combs Broad Street Con- 
servatory of Music, Philadelphia. She was ac- 
companied by Miss Nellie Wilkinson. Miss 
Newkirk sang selections by Cornelius, Hahn, 
Mendelssohn, Brahms, Nevin, Beatty and Beach. 
Her singing at this recital was rewarded with 
every demonstration of appreciation and fully 
justified the position she holds among Phila- 
delphia singers. 


Lunatics Frighten Calve 

EVANSVILLE, IND., Feb. 4.—Emma Calvé, 
while out riding to-day, alighted from her car- 
riage for a stroll in the grounds of the Hospital 
for the Insane, under the impression that it was 
a private sanitarium. 
\ Fifty insane patients, escaping from their at- 
tendants, ran up to her and Mme. Calvé, in 
alarm, fled to the road, jumped into her carriage 
and drove rapidly away. 
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MR. CONRIED’S RETIREMENT 

It is humorous to see each one of our leading 
daily papers gravely insisting that it was the 
first to recently announce Mr. Conried’s retire- 
ment from the management of the Metropolitan 
Opera House, more especially as they have all 
of them persistently denied al] the reports that 
Mr. Conried would not remain at the head of 
affairs. 

As a matter of fact, Mustcat AMERICA, ih the 
Spring of last year, was the first paper to give the 
news that there were grave dissensions among 
the directors of the opera house; that Mr. Con- 
ried was seriously ill—which was also contra- 
dicted at the time—and that it was very possible 
that Mr. Conried might not return for this season 
but that if he did his connection with the opera 
house would cease then. 

At the time every daily paper promptly denied 
the story, with the exception of the New York 
Evening Journal, which gave MUSICAL AMERICA 
due credit and published the news. Since then, 
there have been a series of rumors and reports. 
One day, one story was announced and the next 
day it was contradicted. 

The explanation of this is that there are really 
two corporations running the opera house. There 
is the real estate corporation, which owns the 
house, and then there is the Conried Metropoli- 
tan Opera Company, which runs the business of 
giving opera, and in which are some of the direc- 
tors that are in the real estate company. 

These directorg have not been unanimous as to 
policy, nor have they been agreed as to the 
proper attitude to assume to Mr. Conried him- 
self. So that there have been virtually two 
opposing camps. One day one camp would 
issue a statement, which would be promptly con- 
tradicted by some one from the other camp the 
next day. Even at the present time, no definite 
policy with regard to the future of the opera 
house has been determined upon. Whatever is 
done will probably be in the nature of a make- 
shift. .As to whether such a course will result 
successfully, time alone can show. 

Now that Mr. Conried is about to definitely 
sever his connection, for all time, with operatic 
affairs in this country, it is but just to him to say 
that probably no manager has ever had a harder 
position to fill. Called to succeed men of such 
popularity as Henry E. Abbey and Maurice 
Grau, and inheriting his predecessors’ mistakes, 


he brought his first season to a triumphant close, 
artistically as well as financially, in spite of the 
fact that he deemed it wise not to employ a num- 
ber of the singers who had a certain vogue with 
the public, but whose demands he considered 
excessive. 

Later, as we know, came the San Francisco 
catastrophe, which was a severe blow not only 
in that it involved the Conried Company in great 
loss, but that it was nerve racking. A large 
amount of valuable property was destroyed, 
which‘could not be immediately replaced. 

Later, came the unfortunate Caruso incident, 
which distutbed Mr. Conried greatly, and even 
helped to make him a sick man, though he car- 
ried a valiant front before the public. 

Then came the scandal over the production of 
“Salomé.” ; 

To add to Mr. Conried’s difficulties, Mr. 
Hammerstein entered the field with a new opera 
house, agressive methods, and started a competi- 
tion which must have been seriously felt, espe- 
cially as it angered some of Mr. Conried’s 
wealthiest supporters to see Mr. Hammerstein 
have stars like Bonci, Mary Garden, Tetrazzini 
and Renaud, that Mr. Conried could easily have 
secured had he so desired. 

The climax of Mr, Conried’s troubles came 
when he had to open his season almost in the 
midst of a financial panic, and Kad his subscrip- 
tion list alone cut at least $100,000, owing to the 
losses sustained by his wealthy patrons in stocks 
and commercial enterprises. 

To fill up the cup of his troubles came the de- 
cision of Justice O’Gorman regarding Sunday 
performances, which shut up the Metropolitan 
on Sunday night for two weeks and made many 
people fearful of going because even when the 
doors were opened they were not quite sure the 
police would not swoop down upon them. 

At its best, the life of an operatic impresario 
is a very hard one. He has so many people to 
please, besides his artists. The Germans want 
one style of opera; the French and Italians 
another. There are few impresarii but have 
broken down under the strain, especially as it is 
only of late years that opera has met anything 
else but bankruptcy. 

Mr. Conried will retire, from the field a com- 
paratively wealthy man, though his health is 
poor. But he will carry with him the good-will 
of fair-minded people, especially those who have 
known of his work for years past, who realize the 
obstacles with which he has had to contend, the 
difficulties under which he struggled—all of 
which were perhaps intensified by his own 
peculiar temperament. 

He certainly can be credited with having made 
a distinct mark in the musical and dramatic 
history of New York and, indeed, of the country. 


AK C bemnds 


MADAME SEMBRICH 

Mme. Sembrich brought her engagement for 
this season at the Metropolitan to a close last 
Saturday, when she appeared in “La Traviata.” 
She is now filling a concert engagement which 
will take her to Canada and some of the Eastern 
cities. She will be everywhere received with the 
same heartiness and the same good-will with 
which she is always welcomed in New York. 

Here is a woman whose popularity appears to 
be undiminished, though she is no longer young, 
though her voice has, naturally, not the freshness 
that it once had and cannot stand the strain that 
it once did. Her unequalled position, however, 
in the musical world suggests that there must be 
some things in her career which it may be well 
to dwell upon, as an example to others, espe- 
cially to young aspirants for fame. 

It can be said of Mme. Sembrich that she has 
never been involved in scandals, controversies 
with other artists or disagreements with man- 
agers; that she has always kept faith with her 
public, and whenever opportunity offered, has 
shown a most generous disposition to place her 
voice and her services at the disposal of any 
charitable cause sufficiently worthy to claim her 
attention. Thus, she made friends, not alone 
among the “best people””—as it is customary to 
speak of the wealthy and socially elect—but 
among the public at large, who were always 
glad to see her and hear her. . 

She is one of the few artists who have been a 
long time before the public who can still draw a 





crowded house for a song recital. Her career 
illustrates that character, kindliness, considera- 
tion for others—especially for her managers—an 
appreciative attitude to the press and its repre- 
sentatives, have much to do with your success, 
and have, certainly, a great deal to do with 
founding your reputation on that solid basis so 
that, when you are no longer in full vigor of 
your powers, the public will still gladly stay 
with you. ; 

To put the moral of.the story more pointedly, 
one can say that, with the artist, the life off the 
stage counts with the public quite as much, in 
the end, as the life on the stage. 





AMERICAN MUSIC 

It is so not long ago that the mere idea that 
there was such a thing as “‘ American music”’ was 
scouted. This was in measure due to certain 
prominent music publishing houses in this city, 
who found it to their business advantage to use 
their influence almost wholly for the composi- 
tions of foreigners, which they declared to be the 
only ones worth playing or singing. 

To maintain their position, they kept up a 
constant fusillade through such organs as they 
could reach or control, to the effect that the only 
American music they knew of was the popular 
two-step, rag-time music, negro minstrel song 
or trashy sentimental song, which they did not 
even keep on their counters. 

Of late, however, thanks to some of our more 
liberal-minded conductors—thanks, also, to 
some of our leading critics in New York and 
elsewhere—thanks, also, to the work of the 
musical press, and thanks, also, to some of our 
American pianists, and even to some of our for- 
eign ones, the public is finding out that there is 
a number of composers in this country whose 
works deserve recognition because they are of the 
highest order of merit. r 

A writer in a recent issue of the Aélantic 
Monthly expresses himself to the effect that even 
the severest critic of American music cannot 
deny the presence of an extraordinary and ever- 
increasing creative impulse in American musical 
art. While, for reasons to be considered, few 
American works in large forms come to general 
public performance, and scarcely to local, every 
year witnesses a notable increase of orchestral 
works, chamber music, piano and vocal works in 
large forms and other compositions by American 
composers. Of smaller piano compositions and 
songs, the seasons bring forth an appalling 
quantity—and too often, it is true, an appalling 
quality, as well. Yet, in the midst of this sat- 
urnalia, appear many works of true distinction, 
of breadth and beauty, works infinitely in ad- 
vance of those usually chosen to represent 
American music on artists’ programs. 

While Musicat AMERICA is not disposed to 
take the ground that a composition should be 
given a hearing because it is by an American 
composer, it does take the ground that whenever 
a composition by an American composer, vocal 
or instrumental, has merit, it should not be 
thrust aside because it is by an American 
composer. 





Mrs. Kirby-Lunn, of the Metropolitan Co., 
Gives Mme. de Cisneros, of the Man- 
hattan Co., the “‘Retort Courteous” 





49 West Fifty-seventh Street, 
New York, Feb. 6, 1908. 
To the Editor of MusicaL AMERICA: 

Although deprecating the practice of news- 
paper controversies, nevertheless, considerations 
of fairness to others, as well as to myself, demand 
that the letter of Mme. de Cisneros, appearing 
in the issue of Musicat America of February 1, 
should not go unanswered. 

I wish to respectfully, but emphatically, deny 
Mme. de Cisneros’s statement that I, in any 
way, influenced the denial to her of further 
opportunity at Covent Garden. My so-called 
“influence’’ there in no way exceeds her own, 
and the value of my services to the management 
is the sole authority for my employment. 

While I am a loyal Englishwoman, I cannot 
understand her “sadness at being an American ”’ 
——a people whose kindly consideration of my 
efforts and invariable hospitality have always 
endeared them to me. Faithfully yours, 

KirBy-LUNN. 


Ada Crossley, the contralto, who, like Melba, 
is a native of Australia, will revisit her home 
country next Autumn, when she will begin a 
tour of several months’ duration, giving concerts 
in Australia, New Zealand and Tasmania. 
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BLANCHE MARCHESI 


Blanche Marchesi, daughter of the celebrated 
mistress of singing, Mathilde Marchesi—who 
will attain her eighty-second birthday next 
month—is one of the most frequently heard 
concert singers in England. This season she has 
sung for the first time in Berlin, attracting much 
attention. Her voice is a soprano, but her dis- 
tinction as an artist is due rather to her inter- 
pretative skill than to her natural vocal gifts. 
She resides in London, where, in addition to her 
public appearances and engagements at private 
musicales, she gives lessons. 

De Moss—Mary Hissem de Moss, the so- 
prano, will accompany the New York Symphony 
Orchestra, as soloist, on the long tour it will 
make in the Spring, under Walter Damrosch. 

Spiering—Theodore Spiering, the violinist, 
formerly of Chicago, now of Berlin, has been 
playing in London lately, his recital program 
embracing works by Bach, Tschaikowsky, Cole- 
ridge-Taylor, Laub, Hugo Kaun and Theodore 
Holland, a young English composer residing in 
Berlin. 

Garden—In one way Mary Garden, the 
Scotch-American soprano at the Manhattan, 
differs from other prima donnas. As she puts it, 
she does not believe in being a slave to her voice. 
Her life and her art have this shibboleth, “Be 
natural.” So she practises an hour or so a day 
when she feels fit, but does not use her piano and 
voice when out of sorts. She walks every clear 
day when she is not to sing. Usually it is a four 
mile stroll, sometimes more. 

Hannah—Jenny Osborn Hannah, the Ameri 
can soprano at the Leipsic Municipal Theatre, 
has been engaged for a series of appearances in 
Wagner opera at Covent Garden during the first 
part of the Spring season. She recently sang for 
the first time at the Berlin Royal Opera, re- 
ceiving the congratulations of the Kaiser, who 
was present. 

Ysaye—Eugtne Ysaye has been reimbursed 
to the extent of $15,000 by the St. Petersburg 
Society of Music for the loss of his Stradivarius, 
which disappeared from the Imperial Opera in 
the Russian capital while the Belgian violinist 
was playing at a concert there recently. 

Nordica—With her horses and dogs and her 
open-air life at her country home near Ardsley, 
where she spends as much of her time as possible, 
Lillian Nordica in such surroundings is not un- 
like other American women of standing. Her 
family consists of her niece and the latter’s 
husband, who acts as her personal representative 

Whitney—Myron W. Whitney, the veteran 
American basso, who retired from the concert 
stage in 1900, is an enthusiastic fisherman. H: 
spends a portion of each Spring and Autumn in 
his native town of Ashby, Mass., where he has 
made a two-acre trout pond from natural springs 
In the Summer he often spends considerab|: 
time at Plymouth, near a lake where black bass 
is abundant. Most of the Winter he lives at his 
country house at South Sandwich on Cape Cod 

Marteau—Henri Marteau, the French vio 
linist, who has been appointed Joseph Joachim’: 
successor at the head of the violin department o! 
the Royal High School of Music, Berlin, ha 
assured his countrymen that he will never gi\ 
up his nationality and rank of office in the reser\ 
force of the French army. 

Schumann-Heink—“ After one has mastere: 
the Italian method and the singing of the Italia: 
vowels, one can sing any language, it doesn 
matter what,”’ says Ernestine Schumann-Heink 
“TI find English a beautiful language to sing 
There are no hard consonants in it.” 
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My dear Musical AMERICA: 

Whenever ladies, charming ladies—especially 
ladies of the opera—exchange courtesies in 
print, as Madame de Cisneros, of the Manhattan 
Opera Company, and Mrs. Kirkby-Lunn, of the 
Metropolitan forces, are doing, it makes me feel 
good. You see, it does something to break the 
monotony of “Peace on Earth Among Men.” 

Music is believed to be an attribute of the 
Heavenly sphere. Why does it so often produce 
discord ? 

Mme. de Cisneros has no complaint against 
you, nor against Mrs. Kirkby-Lunn. If she 
has any kick coming, surely it is against her 
manager, my dear friend, Oscar Hammerstein 
(whom I have been endeavoring to carry through 
this season), because he has not seen fit to give 
her réles commensurate with the opinion she has 
of her own abilities. 





*x* * * 


The editor of a certain musical paper (another 
dear and faithful friend of mine) has been bring- 
ing charges against certain of the musical critics, 
and has stated that if he were to strike a note on 
a piano behind a screen, he would defy any one of 
them to tell what note it is.. He can do it! 

I do not mean that he can confound the critics. 
I mean that he can strike the note. He plays 
with one finger—“ by ear!” 

ae 

I was very glad to see that you gave a clean 
bill of health to still another friend, Ernest 
Goerlitz, Mr. Conried’s chief assistant. It was 
kind of you to publish the vindication given him 
by the directors of the opera house, concerning 
certain charges of graft which had been brought. 

A sweet little prima donna of my acquaint- 
ance had, you know, told a number of her 
friends that, when she complained that she had 
not been given réles suited to her capacity, she 
had been told that it would cost her a certain 
sum of money, and when she replied that she 
did not possess so much of the “ root of all evi},”’ 
had been informed that there were several very 
rich men who would be only too delighted to 
advance the money to her. 

When the charge was investigated, it was 
found that since the panic there were no rich 
men left in the country. Thus was Goerlitz 
vindicated ! 

_ 

Why should some critics be so unkind to poor 
Conried? For years, under his management, the 
old German Theatre on Irving Place was the 
only stage in all New York where I could go and 
see any acting that gave me pleasure. Most of 
the theatrical performances in English always 
appeared to be given by actors and actresses 
whose religious scruples prevented them from 
appearing like human beings. 

When Conried, on the strength of his work, 
was made manager of the Opera House, he had 
two difficulties to contend with, one of which 
was himself, the other was the attitude of 
foreign artists, who, thinking, perhaps, that this 
is a ‘free country,” thev were “free’’ to do with- 
out rehearsals. Conried thought otherwise. 
Then, too, you know, he considered their ideas 
of salary were excessive—which resulted in his 
breaking with many artists who had found a 
haven of rest with his predecessor, Grau. 

When I say that one of Conried’s difficulties 
was “himself,’”’ I mean that he had been accus- 
tomed to the arbitrary methods of the German 
stage. In Germany, the theatrical manager is a 
dictator, and is apt to irsist upon a discipline 
which would be found very irksome in a country 
where one man—and, especially, one woman 
is “as good as another,” and, as the Irishman 
puts it, “‘a domned sight better.”’ 





However, let us be good to Conried. He is a 
sick man, and as he has made a pot of money, 
and is going to get all the cash left in the Amster- 
dam Bank, he will be able to do without the 
customary benefit, and the production of 
“ Parisfal’’—to which, I need not tell you, I am 
not particularly well disposed. 


* * * 


I am greatly concerned for another dear friend 
of mine, Nahan Franko, the conductor. Ever 
since the Countess Szechenyi, née Vanderbilt, 
took him by both hands and thanked him for his 
performance at the wedding breakfast of the 
Czardas! 

I say I am concerned for Franko. He is so 
domestic—so modest and retiring. I wonder 
whether he will now be able to find a hat to fit 


him. 
a 


Miss Mary Garden, whom I remember most 
pleasantly in Paris, appears to have evoked 
some adverse criticism by her statement that the 
American people lack artistic taste. Evidently, 
she does not know them as well as I do. 

However, I do not set up as a critic. If I did, 
I would suggest to Miss Garden that she is as 
great a delight to the eye as she is to the ear in 
the second act of “ Thais’’—a part which seems 
particularly well suited to her—whereas, when 
she appears in “Louise” as an innocent girl, 
who, under a Faust-like temptation, leaves her 
family for the frivolous life of Paris, she is too 
self-conscious. 





i. ee 


By the terms under which I enjoy: my exist- 
ence, I am occasionally doomed to attend a 
piano recital, and I have come to the conclusion 
that some of the pianists must have been 
“harmonious blacksmiths” in a previous exist- 
ence, by the way they hit the keys. There is one 
distinguished artist, who, I believe, prides him- 
self on the fact that he has developed the muscles 
of a prizefighter, and that he can, with a single 
blow, break a string. 

This may be excellent from the stringmaker’s 
point of view, but is scarcely likely to please the 
poor piano-maker, who lives in the blissful belief 
that he makes an “artistic musical instrument.’ 


* * * 


It is so very cold in your dear New York, that 
I am going to take a few days off and return to 
my home—below—to Thaw out! 


Your friend, 
MEPHISTO. 


THE SILENT HARP 
(A Tribute to Edward A. MacDowell.) 


O harp with countless, quiv’ring, silver strings, 

Thy strains shall ne’er be heard on earth again. 

The Master who these years hath loved thee well, 

And from thee drew such wondrous melodies, 

Will never touch thee with his loving hands 

Again. No more shall sound the brooklet’s 

song ; 

The wail of wind in whispering pines; the boom 

Of surf upon the shifting wastes of sand ; 

The mighty hymn of praise that fills the skies 

When the Creator from His great white throne 

Speaks to the Universe. Thy Master dwelt 

So near to Nature’s heart, he knew full well 

Her every secret mood, and every cloud 

That thrilled her inmost soul, he could 

Depict in Music’s language ; be it sweet 

And low, or pulsing with the passion that 

Doth stir the soul possessed alternate both 

By hate and love; or, echoes of those strains 

Of anthems grand that float down to the earth 

From starry realms above. Rest thou content, 

O silent Harp! for though his skilful hands 

Shall never sweep thy strings again, yet in 

The hearts of millions of his countrymen 

The mem’ries of thy Master’s melodies 

Will like the fragrance of some flower rare, 

remembrance evermore remain! 
WILLIAM H. GARDNER. 


In sweet 


Note: An added pone note attaches to this tribute, 
as the author collaborated with the composer, his lyric, 
“Thy Beaming Eyes,” being the composer’s most famous 
song. 


“‘Hoffmann’s Love Tales’’ in English 
Offenbach’s “Les Contes d’Hoffmann”’ 
being given in English under the name, “ Hoff- 
mann’s Love Tales,” by the Aborn Opera Com- 
srooklyn, 


is 


pany, at the Grand Opera House, 
last week. ‘The version differs in some respects 
from that used at the Manhattan. Eily Barnato 
has distinguished herself in the triple réle of 
Olympia, Antonia and Stella; Homer Lind, 
Fritzi von Busing and Henry M. Barron have 
the other leading parts. 

















Paderewski’s Choice 


OF PIANOS IS 


THE WEBER 


Piand history is being made rapidly in 





these days. 


There is no such thing as standing still in 
piano-manufacturing. The piano that fails to 


progress is in reality retrograding, 








No piano has of late made such rapid pro- 








gress, has so notably advanced its artistic 


standards, as has the Weber. 


The musical 





world has been quick to appreciate this fact, 
and one great artist after another has added 
the weight of his personal indorsement to the 


Weber’s prestige. 





SRR COOTER Oo CORNERS AMR aa 
The significance of Paderewski’s 
exclusive use of the Weber Piano 
on his present concert tour is 
apparent to every music-lover 
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Tom (at the musicale): Don’t you think Miss 
Screecher sings with considerable feeling ? 
Jack: Not so I can notice it. If she had any 
feeling for the rest of us us she wouldn't sing at 
all.—Chicago Daily News. 
“ @ 
The professor was complimenting the violin 
virtuoso on the excellence of his playing. 
“By the way,” he said, “do’ you play the 
‘Doctor of Divinity’ ?”’ 
“That is a piece I have never heard of,” 
answered the violinist.” 
“ Never heard of it!’’ exclaimed the professor. 
“Fiddle D. D.!’’—Chicago Tribune. 
; . ene 
“T had to drown the yelling of the baby in the 
flat below,”’ said Wagner. 
Thus a new style of music was born to the 
New York Sun. 
i-are 


world. 


“T suppose to educate your daughter in music 
costs a great deal of money ?” 

“Yes, but she’s brought it all back for me.” 

“Indeed !”’ 

“Yes; I’d been trying to buy out my next 
neighbor at half price for years, and could never 
bring him to terms until she came home.’’—7The 
Sacred Heart Review. 

» 78. 2 
I cannot sing the old songs 
They used to sing and play, 
Nor vet the “ Merry Widow” waltz 
Hooray! Hooray! 
New York Mail 


Hooray ! 


x x * 


Who thinks the Singer Building 
Why, 


Tee-hee! 
the most wonderful thing in New York ? 


mas | 
Mme. Tetraz . A murrain on such wit! 
Help!—New York Mail. 
eed x * x 


'. “ How does your daughter like Chopin ?” asked 
the visitor of Mrs. Smithers. 

‘Just splendid! We had some for dinner to- 
day. I think it’s lovely boiled, don’t you?”— 
Toledo Blade. 


BURRIAN APPEARS AS “NERO” 


Manen’s “‘Acte’?’ Makes Deep Impression 
on Dresden Audiences 

DRESDEN, Feb. 4.—Joan Manén’s new opera, 
“Acté,” bids fair to have a large number of 
performances here at the Royal Opera. The 
success of its premiere was due chiefly to the 
elaborate production made under Ernst von 
Schuch’s direction. The music, full of melodic 
charm and interesting harmonic combinations 
and color, is brilliantly orchestrated; otherwise, 
it rather overbalances the book, which is not well 
adapted for a lyric setting, treating, as it does, 
of unimportant episodes in Nero’s life. Acte is 
represented as the favorite slave of Nero, who 
loves her, but finally deserts her. The work is 
constructed on the Meyerbeer grand opera style. 

The cast was excellent. Carl Burrian gave a 
remarkable impersonation of Nero, Fraulein 
von Osten was an appealing Acte, Friulein von 
Falken Agrippina and Carl Perron, 
Tigellinus. 

At the third Philharmonic Concert Eugéne 
Ysaye, as soloist, introduced a violin concerto by 
Emanuel Moor. The novelty made a profound 


A. 1. 


was 


impression. 

Strauss’s “‘ Die Fledermaus”’ is to be rewritten. 
The original vaudeville, ‘‘ Reveillon,” of Meilhac 
and Halévy, on which the German text was 
founded, has been used as the basis of the new 
version. 

The Dresden Heinrich Schulz- 
Seuthen, who will celebrate his seventieth birth- 
day next June, has just completed his tenth 
symphony, a new octet and a serenade for strings. 


composer, 





BISP 


HAM 


American Tour, 1907-8, Now Booking 


or Terms and Dates, 


- Garnegie Hall, - 


LOUDON CHARLTON, 
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WITH MUSICAL CLUBS OF 
NATIONAL FEDERATION 


Jackson, Miss., Society to Conduct Con- 
test for Matron Composers—Big 
Festival for Memphis 


Mempuis, Feb. 10.—The following letter 
addressed to the public has reached the office 
of the press secretary of the National Federation 
of Musical Clubs: 

“The Chaminade Club, of Jackson, Miss., has 
arranged with the management of the Mississippi 
Chatauqua Association for a Matrons’ Musical 
Cantest during the session of the next Assembly, 
which will be held at Crystal Springs, in July 
1908. This contest is open to any married 
woman in the State of Mississippi. Two prizes 
will be awarded, one for piano and one for voice. 
Piano contestants will give two numbers of 
different grades to be selected by a committee, 
each contestant playing the same numbers. 
Vocalists will select their own numbers. No 
sight reading will be expected. Those who 
enter the contest are requested to notify the 
chairman of the undersigned committee, who 
will furnish further details of the plan. 

“Litty W. THompson, ANNIE M. WRIGHT 
and MAtTtTi£ KIRKPATRICK.”’ 


The last two regular meetings of the Ladies’ 
Friday Musical, of Jacksonville, Fla., were 
held on January 17 and 24. For the meeting 
of the twenty-fourth there was a record-breaking 
attendance and the program reflected much 
credit upon the members who arranged it. 
There will be a convention of the musicians of 
the State, held in St. Augustine, in February, 
and the real worth of the Ladies’ Friday Musical 
being fully appreciated, its members have been 
asked to arrange a concert for the entertainment 
of the guests while in the Ancient City. Mrs. 
Alexander Sabel, one of the favorite soloists 
and most popular members of the ¥ Friday 
Musical, has accepted the invitation to be the 





soloist for the opening day of the convention. 

Beethoven Club, of Carrollton, Miss., 
give the following program from Chadwick, on 
February 26: Sketch of Life and Compositions, 
Bertha Thompson; Scherzino, op. 7, No. 3, 
Mrs. Price; ‘‘Serenade,’”’ Armstrong Hart, and 
“‘Congratulations,”’ op. 7, No. 1, E. S. Sullivan. 


With the cooperation of George Innes, of the 


will 


Innes Band, Chicago, the Beethoven Club, of ° 


Memphis, will give a musical festival, in Mem- 
phis, on May 14, 15, 16 and 17. A series of 
brilliant attractions will be presented and it is 
believed that Memphis will be given the greatest 
musical season she has ever known. The Bee- 
thoven Club has at its head this year a very 
ambitious president, in the person of Mrs. W. 
D. Wilkerson. 

The Wednesday Musical Club, of Bridgeport, 
Conn., has booked for February 12 an engage- 
ment with Corinne Rider-Kelsey, in song recital. 

The third regular examination of applicants 
for active membership in the St. Cecilia Club, of 
Grand Rapids, Mich., will be held on Feb- 
ruary 13. N.N. O. 





FAVORITES AT MUSICALE 





Clara Clemens and Francis Rogers Sing 
for Mrs. Scribner’s Guests 


Clara Clemens, Mark Twain’s accomplished 
daughter, and Francis Rogers, the popular 
baritone, supplied the program at a supper 
musicale given in New York a week ago Thurs- 
day by Mrs. Arthur H. Scribner. Both artists 
were warmly applauded for their singing of some 
of the first numbers in their répertoires, Charles 
Hark playing the accompaniments. 

Among the guests were: Mr. and Mrs. Richard 
Watson Gilder, Mr. and Mrs. Francis Wellman, 
Mr. and Mrs. John S. Kennedy, Mr. and Mrs. 
Warner Leeds, Mr. and Mrs. Francis G. 
Landon, Mr. and Mrs. Howard Mansfield, Mrs. 
Henry Marquand, Mrs. Ernest Thompson Seton. 


“DAMNATION OF FAUST” 
SUNG IN MINNEAPOLIS 


Philharmonic Club Assisted by Well- 


Known Soloists and Sym- 
phony Orchestra 


MINNEAPOLIS, MINN., Feb. 10.—The Phil- 
harmonic Club scored a distinct triumph, at its 
concert Friday evening, January 31, when 
Berlioz’s “‘Damnation of Faust’? was given for 
the first time in this city before a large and 
enthusiastic audience. 

The chorus sang with fine consideration and 
full understanding of the character of the work. 
The “Easter Hymn” was nobly sung, and in 
the chorus, at the close, which pictures Mar- 
guerite’s salvation, the tonal quality and the 
reverential spirit displayed made this one of the 
most beautiful numbers of the evening. The 
male chorus, of which so much is demanded, 
was almost note perfect and sang with vim and 
and dramatic fire. 

The Minneapolis Symphony Orchestra 
achieved even a more marked success than the 
chorus, for in Berlioz’s work, the orchestra 
score tells the story with greater fidelity than 
the vocal scores. 

Clara Williams, a local soprano, sang the réle 
of Marguerite at a three days’ notice, owing to 
the sudden illness of Sybil Sammis, who had 
been secured to sing the part. 

Though not familiar with the score Miss 


‘ Williams has a remarkable gift as a music reader 


and the technical side had no difficulties for her. 
Nicholas Douty sang the réle of Faust accept- 
ably and William Harper, the distinguished 
bass, showed dramatic understanding of the 
sinister Mephistopheles role. His work was one 
of the most gratifying features of the evening. 
Brander was sung effectively by Francis 
Rosenthal, of St. Paul, who has a fine bass voice. 
Emil Oberhoffer, the conductor, had his forces 
under perfect control and the result was a 


remarkably smooth performance of the difficult 
work. E. B. 


MRS. FITZGIBBON’S APPOINTMENT 





Scranton Contralto Will Succeed Late Mrs. 
Ruhland-Chapman in Brooklyn 

Since the death, a few months ago, of Mrs. 
Tirza Hamlin-Ruhland-Chapman, the famous 
Brooklyn contralto, scores of contraltos have 
been endeavoring to secure the coveted position 
which for years she had filled in the quartet of 
Lafayette Avenue Presbyterian Church. 

John Hayatt Brewer, the well-known com- 
poser, conductor and organist, is choir-master 
there, and since Mrs. Chapman’s death he has 
heard thirty-three applicants for the position. 
His choice fell upon Mrs. Mary Jordan Fitz- 
Gibbon, of Scranton, Pa., who is studying for a 
concert and ortatorio career under Mr. and Mrs. 
John Dennis Mehan, of this city, and his choice 
was approved by the music committee. 

Mrs. FitzGibbon will enter upon her duties 
in the Brooklyn church May 1. Her voice has 
the rich, opulent tone consistent with her 
personality. While an organ of great power it 
has the tender note which so appeals to all 
listeners, and those who have heard her predict 
that she will speedily become one of the most 
popular singers in New York. 





During its seventy-eight years’ existence the 
Paris Opéra has given 17,119 performances. Of 
these there have been 8,375 performances by 
sixty-seven French composers. Gounod heads 
the list with 1,486 performances, most of which 
were of “Faust,” while Auber, Halévy and 
Thomas follow. Twelve German composers 
have had 4,462 performances. Meyerbeer has 
achieved a total of 2,859 performances, with 
Wagner next among his compatriots. Mozart, 
Weber and Gliick follow. The Italian school 
is represented by 4,044 performances, Rossini 
heading the list, Verdi and Donizetti following. 
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PARIS HAS A MUSICAL SURPRISE 


Mrs. George Swinton Appears With 
Ysaye at Philharmonique Concert 
—Graceful Compliment Paid to 
Singer by King of Spain—Ysaye 
Thought of His Soup as He Played 


Paris, Feb. 1.—To an Englishwoman belongs 
the credit of projecting the newest muiscal sur- 
prise of Paris, at the last concert of the Phil- 
harmonique Society. Mrs. George Swinton, wife 
of Colonel Swinton, of London, shared with her 
ever-welcome Ysaye the laurels of one of the 
most interesting and purely satisfying events of 
the season. The program itself, which was 
of a high order, contained, among other items, 
Bach’s Second Sonata in A Major, by M. Ysaye; 
Handel’s “Air d’Iole’’; Brahms’s “Sapphische 
Ode”’ and “ Auf dem See”’; Schubert’s “An die 
Musik”’ and “ Ungeduld,” by Mrs. Swinton; the 
Wagner-Wilhelmj “Siegfried Idyle,” and Vitali’s 
“Chaconne,” played by M. Ysaye. 

It was in her first group of Russian songs that 
Mrs. Swinton proved herself a unique artist 
in this day of specialization. At the first burst 
of the wonder-melody, her whole personality 
turned completely Slav and she sang the strange, 
sonorous language with an intensity and freedom 
that meant unmistakable knowledge and love 
of it. Mrs. Swinton is not un-Russian in appear- 
ance. A beautiful woman, heroically built, she 
has all the poise and dignity of that incomparable 
race. A more admirable stage presence than 
hers could not be imagined. While her voice 
itself is not extraordinary, her method is excel- 
lent, her control almost absolute, and her 
manner and interpretation of a charm quite 
indefinable. 

Mrs. Swinton was born in Russia and passed 
her girlhood there. She has always sung, and 
after her marriage and subsequent residence in 
England she amused herself and her friends 
with her gift, which found its most happy expres- 
sion through the Russian songs. But not until 
after she was the mother of three children did 
she care for professional recognition. About 
three years ago she came to Paris to study the 
voice seriously with Mme.. Lombroso-Sechiari, 
and it is now a little more than a year since her 
début in England. 

The young King of Spain was asked, after his 
last visit to Great Britain, to state which one of 
his experiences there afforded him the greatest 
pleasure, to which he replied, “The singing of 
Mrs. Swinton.” 
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MRS. GEORGE SWINTON 


A Charming English Singer Who Antici- 
pates a Tour of America 


Last Tuesday was the occasion of her first 
appearance in Paris and her triumph was demon- 
strated not only by the warm applause of the 
audience but by the enthusiastic congratulations 
of Colonne, of the orchestra, and other distin- 
guished artists, who surrounded her in the green 
room afterward. Mrs. Swinton left the follow- 
ing morning for London, where she gives an- 
other large concert. She contemplates America 
within the next two years. 

The great Belgian, who was in extraordinarily 
good form, held his usual reception in the artists’ 
room after the concert, and it must have been 
well onto midnight before he had kissed and 
embraced the last one of his worshipping group 
and was allowed the reward of his supper. An 
amusing and characteristic anecdote was told 
of Ysaye after his last concert in Paris with 
Pugno, the pianist. They were supping together 
after the program: 

“‘T surpassed myself to-night,”’ said the former, 
reflectively. 

‘And I surpassed even you,” insisted Pugno. 
“Ah, no,” said Ysaye. “I was divine, divine 
and all through my Beethoven I was thinking 

of the soup!” Louise LLEWELLYN. 
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Miss Goodson Awakens an Orchestra 

After playing one evening in Brussels, Katha- 
rine Goodson, the English pianist, who is now 
touring America, had to rehearse with the orches- 
tra on the following evening in Marseilles, which 
necessitated traveling all night. Her train being 
late, she did not .reach the concert hall till 
10.30 P. M. instead of 9.30. The orchestra was 
nevertheless waiting, at least half ‘of the nuntber 
being fast asleep. Miss Goodson, taking in the 
situation, stepped lightly to the piano, without 
disturbing the sleepers, and brought every one 
to “‘attention” with the opening Cadenza of 
the Liszt Concerto! Amid some laughter the 


rehearsal then began, rather sleepily at first, but 
by the end that orchestra was wide awake. 


Waits for It Eagerly on Fridays 
To the Editor of MustcaL AMERICA: 

Please find enclosed two dollars for a year's 
subscription to vour very unique and valuable 
paper. I eagerly wait for it every Friday, and 
always rejoice in the impartial and thorough 
criticisms of operas, concerts and artists. Hop- 
ing that your success will continue, I remain, 

Very faithfully vours, 


New York City. FMILIO AGAMONTF. 
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FRANCIS ROGERS’S SEASON 





Baritone’s Activity in Concert Work Will 
Last Well Until the Late Spring 

Francis Rogers is having an active season 
here, there and everywhere, and his activity 
shows no signs of diminution before the late 
Spring. With audiences and newspaper critics, 
Mr. Rogers shares in popularity. ‘Mr. Rogers, 
with the return of every season, shows some- 
thing gained in the manner of his singing and 
the point of view from which he approaches his 
art. His style becomes warmer, more dramatic, 
more characteristic in its response to varying 
emotional demands, and his voice more pliant 
in meeting them,” says the New York Times. 

“This capital singer returns to us showing 
increased power, range of emotion, subtlety of 
interpretation, and skilful presentation of mood 
that is sincerely gratifying to note,” says the 
Boston Transcript critic. “He has gained 
also in human intensity, in command of dramatic 
accent, in effective enunciation that makes his 
singing a rare treat to listen to.” 

“Francis Rogers is not only a recital artist 
of ability, but possesses unusual gifts as an enter- 
tainer. There was not a dull moment in the 
whole evening,”’ declared the Chicago Journal, 
and in Toronto, the Mail and Empire said, “his 
rendering of the aria ‘ Vision Fugitive’ was well- 
nigh perfect in style.” 


$250 TO FEED MUSICIANS 


Walter Damrosch Finds Ten Sandwiches 
for His Men Expensive 

SARATOGA, N. Y., Feb. 10.—-Ten sandwiches 
in a local restaurant cost Walter Damrosch, 
conductor of the New York Symphony Orchestra, 
$25 apiece when ten members of his organization 
stopped off here for luncheon last week. 

Damrosch’s Orchestra and Mme. Nordica 
were making a hasty trip from Binghamton, 
N. Y., to Montreal, between concerts. When 
their special train arrived here ten members of 
the orchestra hastened to a near-by restaurant 
for sandwiches. They lingered too long, and the 
train left them. No other trains were going soon 
enough to take them to Montreal in time for the 
evening’s concert, and Mr. Damrosch, to whom 
the derelicts hastily telegraphed, ordered a 
second special train, which caught the other 
members of the party at the Canadian line. 
Damrosch paid $250 for the train. 


Mme. Samaroff Learning 


Mme. Olga Samaroff does not adopt the 
affectation of many musicians and say that she 
never reads the papers. On the other hand, she 
confesses that she has received not a little benefit 
from the criticisms that have been written about 
her playing. Moreover, she has discovered if 
one wants to learn much about music and 
musicians in the way of news, one should go 
to the daily papers. Thus she noticed not long 
ago in a Canadian paper that Marcella Sembrich 
is the greatest living contralto—which will be 
pleasing news to the gifted soprano. In a 
Missouri paper she discovered she was very 
grateful to learn that the Kneisel Quartet came 
from Pittsburg, and that it was a “supereroga 
tion to criticize the Pittsburgians.”” In two 
weeks she discovered that she had Homer beaten 
to a standstill in the number of places in which 
she had been born. Only seven cities claimed 
the honor of being Homer’s birthplace, but hers 
has been attributed to Washington, St. Louis, 
Cincinnati, Russia, Germany, New York, San 
Antonio, Galveston and Houston. 


’ 


Arensky’s opera, ““A Dream on the Volga,’ 
had just been sung at the opera house in Moscow 
the other night when the building caught fire 
and was entirely destroyed. 


QUEER MUSIC BY 
REVERSED RECORDS 


“A” Is Not “A”; Piano Sounds 
Like Harmonium and Banjo 
Like a Church Organ 


What will probably be one of the most talked 
of books of the year is the life of Thomas Alva 
Edison, inventor of the phonograph, written by 
Francis Arthur Jones, and just issued by 
Thomas Y. Crowell & Co. In the chapter on 
“The Phonograph” an interesting experiment 
in sound effects and music is narrated as follows: 

“Many interesting experiments were made 
with the phonograph, and it was soon found that 
by reversing the machinery while working the 
most remarkable sound effects could be produced. 
One writer on the subject says: ‘It is impossible 
for the human voice to be so manipulated as to 
produce sounds exactly backwards. Even with 
the letter A, which is one of the simplest sounds 
made by the voice, the articulation cannot be 
reversed.’ At the first thought it would appear 
that A is A, no matter how it is said, backwards, 
or forwards, or sideways, but the phonograph 
shows this to be a mistake. The little intonation 
that follows the first sharp sound of the letter 
is scarcely noticeable when spoken, but when 
the phonograph is reversed it seems that it is 
a most important part of the sound. 

“Tt is as though the phonograph were trying 
to say ‘ear’ but could not quite make it. The 
simplest sounds, such as the alphabet or the 
counting from one to ten, are as confusing as 
Greek, and a complete sentence is worse than 
unintelligible. 

“Musical sounds are reversed in the same way, 
and the intonation of a banjo makes that instru- 
ment sound like a church organ, while piano 
music would be thought to come from a harmon- 
ium by nine out of ten musicians. Such 
familiar airs as ‘Home Sweet Home’ lose their 
identity completely. In some cases music that 
is entirely new and very sweet is produced by the 
reversing process. This opens a new field for 
composers, as they can take ideas from a reversed 
phonograph without being accused of plagi- 
arism.”’ 


Mr. Johanning’s New Song 
Paul F. Johanning is the composer of a song, 
‘“Nodland,” just published by the William Max- 
well Music Company, of New York. The com- 
position has the combined merits of originality 
and tunefulness. 
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Training the Speaking Voice 
To the Editor of Musicat AMERICA: 

The idea of training the speaking voice, which 
Dr. W. Scheppegrell refers to in his lecture 
reported in Musicat AMERICA from New 
Orleans, on “The Human Voice,” I faithfully 
believe in, and have made it a study for many 
years. I have studied the ways and means for 
the development of the speaking voice, listening 
with alertness not only to mankind but to the 
sound of birds and animals, also the sounds of 
materials when struck together or separately. 

There is tone in most things; every sound can 
be matched to a degree on the piano. How 
few of us ever hear our own voices. Do we ever 
think to listen? Voice is close to the soul; it 
produces our thoughts, then why not make it a 
beautiful transmitter? Everything affects the 
voice through both physical and mental excuses. 

I have found in my classes those who can 
speak with a pleasing voice yet cannot sing, and 
those who can sing well, yet have really un- 
pleasant speaking tones—the per cent. of the 
latter is small. However, it serves to show that 
there are two distinct channels for voice training. 

I believe that speaking tone production training 
is essential to all who wish to sing; it is a preface 
to voice culture. My exercises are to be executed 
in the speaking voice. It is a study of its own, 
yet a link to the singing voice. 

FLORENCE EDITH WILCOX. 

Grantwood, N. J. 





Caruso’s Salary Not Mentioned 


To the Editor of MusiIcaAL AMERICA: 

Some five or six years ago, Mr. Conried said 
he would crush: out the big fee system at the 
Metropolitan Opera; that no singer was worth 
the large sums paid to Melba. Things have 
changed and lately his stock in trade consists of 
the boast as to the imagined enormous fees paid 
to Caruso. The Covent Garden directors have 
just made an official statement as to the highest 
fees paid in the last twenty years. It must be a 
sad blow for Mr. Conried to find that the name 
of Caruso does not appear among those who have 


received upward of £200 ($1600) a night. 
Neither is Mme. Tetrazzini among the top- 
notchers. The list places Melba’ first, Calvé 


second and Jean de Reszké, with $1,200'a night, 


third. Patti’s few special performances a dozen 
years back exceeded these figures. There is no 
mention of Mr. Conried’s figures for Caruso. 
HERMIONE GUERIN. 
Paris, Jan. 26. 





Advancing the Cause of American Singors 


To the Editor of MusicaL AMERICA: 

Dear Sir—Although I have the greatest ad- 
miration for Mme. Eleanera de Cisneros, I can- 
not but agree with the editorial in MusIcar 
AMERICA Of February ‘1, that your paper has 
always and consistently sought to advance the 
cause of the American singer. 

It was not so’ very long ago, as I remember, 
that you gave much valuable ‘space to the views 
of Oscar Saenger, of New York, than whom no 
one believes more in the future and the _possi- 
bilities of the American-born and the American- 
taught musician. And it has been to articles on 
the success of Americans abroad and in.our own 
opera houses that you have devoted many words. 
Witness, for instance, your treatment of Ger- 
aldine Farrar, of Corinne Rider-Kelsey, of Ric- 
cardo Martin, and, yes, of Mme. Cisneros her- 
self. 

Art is bound by no-confines of country or age. 
If art exists it is of the world; its appeal is not 
bound by geographical limits. And it should be 
realized that praise, or quotations of praise, of 
an English, a German or even a Hottentot singer, 
when she is worthy of that praise, is no reflection 


on the excellencies of those who are of ‘four own 


people.” aes 
Boston, Mass. 


Senator Klinedinst’s Opinion 


To the Editor of MusicAt AMERICA: 

It gives me very great pleasure to enclose my 
check for $2.00 for the renewal of my subscrip- 
tion to MusicaL America. I have been a sub- 
scriber to MusIcAL AMERICA since the first year 
of its pulhication, and I would dislike very much 
to be withgut it, as I find it keeps one better 
posted ‘on what "HMbeing. done, musically, in 
America than any other publication with which 
I am acquainted. 

Yours very truly, 
Davip P. KLINEDINST. 

Senate of Pennsylvania. 


Good Music in Atlantic City 

ATLANTIC City, Feb. 8.—The two most impor- 
tant local musical events of the Winter took 
place last week. Owing to the blizzard of the 
previous week, the “Potpourri,” given by the 
“Entre Nous” Club, was given Tuesday, at 
Young’s Ocean Pier Theatre. The thousand 
and more auditors applauded the excellent 
performance. Edgar Fairfax Naulty, of New 
York City, a Winter resident, arranged one of 
the songs. Among those who won favor were: 
Elizabeth Munson, Miss Evans, Mr. Greve, 
Mrs. Robert Ohnmeiss and J. R. Roberts, 
organist of the St. Nicholas Church. The other 
event was a musicale given by R. Hempel and 
Brunhilda Hempel, in Morris Guards’ Armory. 
Messrs. Boehm and Kugler, soloists at James 
Church, accompanied by organist A. A. Rankin, 
sang a duet delightfully. L. J. K. F. 





Ovation for Dr. Muck in Buffalo 

BurraLo, Feb. 3.—The only concert given 
here this season by the Boston Symphony Or- 
chestra, under Dr. Karl Muck, took place at 
Convention Hall Monday and attracted a large 
audience. As usual every expectation of music 
lovers was fulfilled, and the flawless ensemble 
and exceedingly refined interpretation of the 
rather conservative program was a source of un- 
qualified enjoyment and satisfaction. Dr. Muck 
was repeatedly recalled. The three numbers on 
the program were: Humperdinck’s overture to 
“The Forced Marriage,” which was a novelty 
to Buffalo; Beethoven’s “ Pastorale”. Symphony 
and Mozart’s Concerto in A Major for Violin and 
Orchestra, with Carl Wendling as soloist. Mr. 
Wendling received warm applause. M. B. 





Next New York Sousa Concert 

As triumphant finale to his thirty-second semi- 
annual tour, John Philip Sousa and his band, 
with three assisting soloists, return to the Hippo- 
drome Sunday evening, February 23, for one of 
those ever popular concerts for which this famous 
organization stands preeminent. A program of 
unusual attractiveness has been selected, and a 
new soloist, to be announced later, will add to 
its diversified character, The tour now drawing 
to a close, covering t tern, Southern and 
Middle Western States, has been phenomenally 
successful and capacity houses have not been 
infrequent. 





Carl Nagel, a noted German viola player, for 
thirty-five years a member of the Weimar Court 
Orchestra, died last month. 


SINGING FOR HEALTH 


[It is announced that singing is of great avail 
in effecting a cure in many ailments.] 


(From the Chicago Evening Post.) - 
If you’re bothered with lumbago 
Don’t be dieting on sago 
(Or whatever special diet fits the case) 
But sing something slow and solemn 
Till your aching spinal column 
Realizes that all pain is out of place. 


If you’re speckled up with measles 
Spread your music out on easels 
And keep caroling until you rout the rash; 
If it’s only indigestion 
Sing a chant, is our suggestion, 
And forget about the salad or the hash. 


’Tis no odds what may make you sick 
There’s a cure in vocal music 

If you only let your voice rise glad and gay ; 
Though you’re far from a Caruso, 
Half the sickness that frets you so 

Can be sung to sleep and gently sent away. 


Try a hemi-demi-quiver 
For affections of the liver, 
Take a half-note every half an hour for cold. 
For the bother of phlebitis 
Or a mild appendicitis, 
Take as many comic songs as you can hold. 


Should the rigors of the ague 
Lay their hold upon and plague you, 
Shake them off with your pathetic tremolos ; 
*‘Not Because Your Hair is Curly” 
Is a cure, if taken early, 
For a boil that has located on your nose. 


All the ills that flesh is heir to 
You may give the proper scare to 
With a lyric that is lilted from your lip, 
And a rollicking cadenza 
Finishes the influenza 
And relieves you of the sneezes of the grip. 





New Vienna Soprano Makes Debut 
Emmy Raabe-Burg, a coloratura soprano 
from Vienna, whose husband is a member of the 
company at the Irving Place Theatre, New York, 
this season, made her first bow to the New York 
public at Mendelssohn Hall last Saturday eve- 
ning in a song recital. 





Raoul Pugno, the French pianist, has been 


playing in Scotland lately. 
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“DIE WALKUERR” IS 
SUNG UNDER MAHLER 


Sembrich Appears for Last Time 
This Season—Bonci Heard 
as “‘Alfredo”’ 


WEEK AT THE METROPOLITAN 


Wednesday, Feb. 5—‘‘ Marta’: Mmes. 
Sembrich, Homer; MM. Bonci, Journet 
Barocchi. 

Thursday, Feb. 6—‘I Pagliacci’: Mme. 
Dereyne; MM: Caruso, Scotti, Reiss. 
“Hansel und Gretel’: Mmes. Matt- 
feld, Alten, Homer, Weed; M. Goritz. 

Friday, Feb. 7—‘‘ Die Walkiire”’: Mmes. 
Gadski, Fremstad, Kirby-Lunn; MM. 
Burgstaller, Van Rooy, Blass. 

Saturday, Feb. 8—Matinée—“ Faust’’: 
Mmes. Farrar, Jacoby, Girerd; MM. 
Caruso, Chaliapine, Stracciari. 

Evening—‘La Traviata”: Mmes. 
Sembrich, Jacoby; MM. Bonci, Scotti, 
Dufriche. 

Monday, Feb. 10—‘‘ Madama Butterfly”: 
Mmes. Farrar, Jacoby; MM. Caruso, 
Scotti, Reiss. 

Tuesday, Feb. 11—*‘Aida’’: Mmes. 
Rappold, Homer; MM. Caruso, Plan- 
con, Stracciari. 

Wednesday, Feb. 12—‘‘ Don Giovanni”’ 
Mmes. Eames, Gadski, Farrar; MM. 
Bonci, Scotti, Chaliapine, Blass, Du- 
friche. 





The principal feature of the week at the 
Broadway temple of opera was the first per- 
formance this season of ‘‘ Die Walkiire’”’ on Fri- 
day. Wagner has certainly not been obtrusive 
since the opening of the season, and special in- 
terest attached to this hearing of the second of 
the “Ring”? music dramas as to “Tristan und 
Isolde’’ and Mozart’s “ Don Giovanni,” in that 
Gustav Mahler had prepared the musical side 
of the performance. Incidentally, the occasion 
saw the belated return of Alois Burgstaller to 
this stage. 

The performance, under Mr. Mahler’s direc- 
tion, shed new light on the possibilities of the 
score and gave evident pleasure to an audience 
of goodly dimensions. As for the principals, 
Mme. Gadski, though, obviously, not in her best 
form, sang the Bruennhilde call with notable 
beauty of tone; Olive Fremstad was an essen- 
tially human and vocally attractive Sieglinde, Mr. 
Burgstaller was a Siegmund that looked the part 
besides singing it satisfactorily, if not as well as 
he can do when better disposed, and Mr. Van 
Rooy repeated his familiar Wotan. 

On Saturday evening, Mme. Sembrich made 
her last appearance for this Winter. Goaded, 
possibly, by a belief in the efficacy of last im- 
pressions, she sang with a brilliancy that she has 
scarcely equalled and certainly not surpassed this 
year. After the last curtain the audience said au 
revoir by bringing her to the footlights five or six 
times to bow. Mr. Bonci, singing A/fredo for the 
first time in New York, offered a feast of tonal 
beauty allied with technical finesse. 

At the matinée, Miss Farrar was again a 
Marguerite worth going a long distance to see as 


“sé 


MARK TWAIN PLAYS A MUSICAL JOKE 


Famous Humorist, His Talented Daughter ‘and Marie Nichols Form an 


Interesting Trio 





—From Stereograph, Copyright 1908 by Underwood & Underwood, New York 


Samuel Clemens at the Piano, Clara Clemens, His Daughter, in the Foreground, and 
Marie Nichols 


Mark Twain's sense of humor is perhaps 
responsible for the interesting grouping shown 
herewith. Mr. Clemens really doesn’t play, but 
he had no objection to contributing to the effect- 
iveness of a photograph taken the other day, in 
his Fifth Avenue home, of his daughter and 
Marie Nichols, the violinist, who are both well- 
known to concert-goers throughout the East. 


Miss Clemens has made steady progress in her 
work as a concert artist and her rich contralto 
voice has attracted favorable comment wherever 
she has appeared. She is now under the manage 
ment of George Robinson, who is touring the 
East in her Wark is the 
accompanist for both Miss Clemens and Miss 


Nichols. 


interests. Charles 





well as to hear; while Mr. Caruso offcred the 
suggestion that it was by means of an opulent 
voice rather than a romantic appearance that 
Faust gained his influence over Gretchen. 

In Thursday’s “I Pagliacci’”’ Felia Dereyne 
was heard as Nedda in place of Lina Cavalieri, 
who was ill. On the same bill Humperdinck’s 
“Hansel und Gretel’? was well given, Louise 


Homer’s impersonation of the Witch and Bella 


Alten’s Grelel being once more the most note- 
worthy features of the performance. 


Louis Arthur Russell, director of the Normal 
Institute of Music, suite No. 853, Carnegie Hall, 
announces an interesting series of recitals to be 
known as composers’ nights.. The vocalists and 
pianists will be from the many professional 


students of the institute. 


MANHATTAN CROWDED 
TO HEAR TETRAZZINI 


‘Louise’? Remains One of Hammer- 
stein’s Most Popular 
Productions 


h} 
WEEK AT THE MANHATTAN 
Wednesday, Feb. 5—‘‘Siberia’”’: Mmes. 
Agostinelli, Trentini; MM. Zenatello, 
Sammarco, Crabbé, Cazauran, Gianoli- 
Galletti. 
Friday, Feb. 7—‘‘La Traviata’: Mmes. 
Tetrazzini, Severina, Zaccari; MM. 
Zenatello, Ancona, Gilibert. 


Saturday, Feb. 8—Matinée—“ Louise”’ 
Mmes. Garden, Bressler-Gianoli; MM. 
Dalmorés, Gilibert. 

Evening—‘“‘ Cavalleria Rusticana”’ 
Mmes. Agostinelli, de Cisneros; MM. 
Bassi, Ancona. “I Pagliacci’’: Mme. 
Zeppilli; MM. Zenatello, Sammarco, 
Crabbé. 

Monday, Feb. 1o—‘‘La Traviata.” 


Lam- 
MM. 


Wednesday, Feb. 12—‘‘Lucia di 
mermoor”’’: Mme. Tetrazzini; 
Zenatello, Sammarco, Arimondi. 


\part from the production of Umberto Gior- 
dano’s “Siberia,” reviewed in another column 
of this issue, the week’s répertoire at the Man- 
hattan consisted of repetitions. 

Luisa Tetrazzini had Mr. Zenatello for her 
Alfredo on Friday and again on Monday. On 
Monday the new soprano was not at her best 
vocally, though she threw herself into her part 
with her wonted enthusiasm. Her high notes had 
less of their scintillating brilliance than usual and 
the defects in her eclectic method of using her 
voice were more prominent. In Friday's per 
formance, however, she sang as effectively as 
at any of her previous appearances. 

The Saturday matinée “ Louise”’ once again 
crowded the house, and there was the usual 
demonstration over Mary Garden and Charles 
Gillibert. Mme. Bressler-Gianoli and Mr. 
Dalmorés also repeated their excellent im 
personations. 

In the evening the applause aroused by Mr. 
Zenatello’s Canio fairly rivalled that accorded 
Mme. Tetrazzini on her début night. Nor was 
Mr. Sammarco overshadowed in this perform- 
ance of “I Pagliacci.’”” The preceding “ Caval- 
leria Rusticana”’ likewise met with the approval 
of the audience that filled all the available seats 
and standing room. 


’ 


De Gogorza Sings in Columbus, O, 


Co._umBus, Feb. 10.—Emilio de 
seemed to have every needed quality to ingratiate 
himself into the hearts of the Columbus people, 
who heard him, in Memorial Hall, Tuesday 
night. Quite outside of the power of his wonder- 
ful voice, a distinct magnetism about him was 
His program was made up of 
eighteen members varied—sung in 
Italian, French, Spanish, English or German. 

H. B. S. 


Gogorza 


very soon felt. 
nic ely 











Macmillen was assisted by Rosina Van Dyk, a coloratura 
soprano, with a beautiful bell-like voice. Her high notes 
She was heard in an 
’ and David’s 


are exceptionally sweet and clear. 
aria from Mozart’s “ Marriage of Figaro’ 

-Chicago Journal. 
* * * 


“Chanson du Mysoli.” 
Mme. Van Dyk won instant favor. Her voice, which is 
pure and sweet, was used to good advantage in an aria 
Mozart’s “‘Marriage of Figaro’’ and in David’s 
Three numbers, as well as the mad 
-New York World. 


from 

“‘Chanson du Mysoli.” 

scene from ‘‘Hamlet,”” won encores 

* * * 
Mr. Macmillen was assisted by Mme. Rosina Van Dyk, 

a soprano, who was obliged to respond to an encore after 

singing David’s ‘‘Chanson du Mysoli.’’ She also gave the 

mad scene from Thomas’s ‘“‘Hamlet’’ in a manner that 
New York Herald. 

* * * 

Mme. Rosina Van Dyk, a soprano of much sweetness, 


delighted the audience. 


flexibility and bell-like clarity of tone, whose solos were 
sincerely admired and vigorously applauded.— Toledo TimeS 
* * * 

Miss Van Dyk has a light soprano voice, brilliant in 
quality. She sang her arias with good expression; the florid 
passages were given with considerable ease and flexibility, 
and her contributions pleased.— Boston Globe. 

* . * 

Mme. Rosina Van Dyk, a soprano with a great range of 
voice and particularly brilliant in its upper register. The 
flute-like quality of her upper tongs was especially revealed 
in her singing of David’s “‘Chanson du Mysoli’’ and the 
‘*Bell Song’’ from ‘‘ Lakme.’’— Philadelphia Press 

. . * 

Rosina Van Dyk, a coloratura soprano, whose vocal gifts 

and musical attainments make her a most enjoyable artist. 


She sang the familiar aria from Mozart's ‘‘Figaro’’ with 





PRIMA DONNA 
SOPRANO 


Second American 
Tour with the emi- 
nent violinist 
Francis Macmillen. 


USINA VAN DYK 


VERDICT OF THE AMERICAN PRESS 








Mme. Van Dyk has a clear, flute-like, soprano voice of 


exceptional purity and refinement of style and with rare 
beauty of tone.—Chicago Inter-Ocean. three. octaves riny in physique, she sings with a surety 


* * * ind certainty quite convincing ilbany Journal 
Mme. Rosina Van Dyk possesses a splendid voice of 4 ‘ “ 
much sweetness and force.—Richmond Dispatch 
* * * Mme. Rosina Van Dyk made a distinct success. Her 
Mme. Van Dyk has a remarkably well cultivated voice pure soprano voice is of exquisite quality and she sings 
1uthoritatively and with much distinction of style. She 


and its range is phenomenal. Her manner of singing is 


. . . . 7 iP > oot} . 
pleasing and her numbers were delightful Chattanooga Was evidently in fine form.— Daily Advertiser, Portland, Me 


News * * * * * * 
A beautiful feature of the concert was the singing of Mme With Mr. Macmillen 


Rosina Van Dyk, a soprano gifted with a beautiful voice 4 ¢, Her pure soprano 


ippeared Mme. Rosina Van Dyk, 


loratura soprano voice was of lovely 


and a singer of rare ability. This is her first concert season quyality throughout its unusual range It is particularly 


in America. She was given a warm reception and was clear, sweet and full, and especially in the upper register 
obliged to respond to the enthusiasm Dayton News was noticeable that bird-like quality and purity of tone as 
. ° ° to be most delightful.— Portland Evening Ex pre 
Mme. Rosina Van Dyk in her two numbers gave an a 
* * 
exhibition of tone production heard only in great artists 
— , , rdly less of irpris s m tosina Van Dyk 
Her voice is remarkably fresh and clear, and she sings wit! Hardly ke urprise was Mme. R a Van I 
whose vocal powers and solid artistry were something of a 


Her execution is flawless.— Dayton Journal 
* * . 
Mme. Rosina Van Dyk, soprano, gave two numbers and 
charmed al! with her wonderfully true and clear voice. In 


—Columbus Journal 


out effort ; : 
Her soprano voice is of beautiful quality, strong, 


of le 


and of highest range 


revelation 


clear vel excellence, through all the registers, 


sweet, 


She knows how to use it with dis 


colorature work she is excellent tinction and effect irgus, Portland, Me 


ROSINA VAN DYK IS ACHARMING COLORATURA 
SOPRANO 
A worthy associate of Mr. Macmillen was Rosina Van 
Dyk. She needed only to be heard in her opening air from 
the ‘‘ Marriage of Figaro’’ to convince the audience of her 
vocal gifts and attainments, and of her artistic feeling 
She has a voice of over two octaves and a half in range, 
admirably even throughout, and very well schooled. It is 
unusually full and smooth through the lower and middle 
compass for a coloratura soprano, and the quality is charm 
ing.—Buffalo Express 
* * 
Rosina Van Dyk, proved a 
Her voice was pure and 
Of fine schooling 


The assisting artist, Mme 
singer of eminent satisfaction. 
sympathetic and especially true to pitch 
her colorature work was well executed and at the same time 
colorful... She-demonsiszated her excellent vocalization and 
left sincere and capable artist:— 


Cincinnati Enquirer. 


the impression of a 


* . 


time since an Indianapolis audience has 


Mme 
Rosina Van Dyk ’s voice is a pure, clear, high soprano, with 
Her 
foreign charm of manner only added to the pleasing im 


News 


It is a long 
had the opportunity to hear a coloratura soprano 


many beautiful tones and an exquisite cultivation 


Indiana polis 
* * * 
MME. VAN DYK A WONDER 
Many declared Madame Van Dyk’s voice to be superior 


to that of Sembrich, though it has the same quality of tone 


pression that she made 


She sang most of her songs and encores in German, French 
As she appeared for the last selection, however, 
chords of the “The Last Rose of 


and the audience gave vent to a storm of enthu- 


and Italian 


the piano sounded 
Summer,” 
siastic applause which did not cease until she had com 


menced to sing.—Evanslon Index 
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MISS COTTLOW WINS FAVOR IN CHICAGO 


Katharine Goodson, Flonzaley Quartet and Well-Known Local Musicians 
Figure in a Week of Concerts 


instrument was voiced and in which continuity 
of thought was never lost. The third and last 
number was Dvorak’s Quartet in E Flat Major, 


op. 5I. 





Cuicaco, Feb. 10.—Augusta Cottlow ap- 
peared’ in recital in Chicago in Music Hall, 
Thursday evening,, under. the direction of F. 
Wight Neumann. She presented a program 
which served to show the many sides of her 
nature and pianistic equipment. The organ pre- 
lude in fugue in D major, arranged for the piano 
by Busoni, showed her great breadth of concep- 
tion, which was again in evidence in her rendi- 
tion of Brahms’s Romanza op. 118, No. 5. The 
Chopin numbers were F Sharp Minor Nocturne, 
C Sharp Minor Scherzo, in which her poetical 
nature had full scope. 

The great “Sonata Tragica’”’ of MacDowell 
was magnificently played ; clarity of tone, variety 
of coloring and brilliancy made this work a fitting 
example of the many sides of the great nature of 
the composer, MacDowell. 

Dubussy’s “Clair de Lune”’ and Prelude in A 
Minor were ideally played. Two numbers by 
Liszt, ‘‘Legende St. Frangois d’Assise’”’ and 
“Tarantelle,’’ brought,the recital to a close. 





Mary Wood Chase’s Pupils 

Gertrude Gane, a pupil of Mary Wood Chase, 
gave a recital before the College Club, Saturday, 
February 1, and will play again this month for 
the Fortnightly Club. She is a director of the 
Girton School of Music, Winnetka, III. 

Ralph Lawton, another talented student of 
Miss Chase’s, who is director of music at the 
State University of Iowa, will give a recital at 
Iowa. City the latter part of the month. He has 
been giving a series of lecture-recitals, illustrated 
at the piano, and has made them both valuable 
and interesting. 

Henry D. Tobey, of the Onachita_ College, at 
Arkadelphia, Ark., has been giving a number of 
recitals through the State. He will be director of 
music at the State University, of Iowa, taking 
the position this Fall. 

Marie Pierik was heard in recital at the Chi- 
cago Beach Hotel last week and has a flattering 
offer from a Western college as director of music. 

Louis. Wright is director of music at the 
Howard Payne College, Fayette, Mo., and will 
play for the third time at the State convention 

‘in June. 





Katharine Goodson’s Recital 

Katharine Goodson, the English pianist, who 
appeared here earlier in the season with the 
Thomas Orchestra and made such a good im- 
pression, was heard in recital Wednesday after- 
noon, under the direction of F. Wight Neumann. 
Her program comprised selections from the 
works of Mozart, Brahms, Schubert, Schumann, 
Chopin; Strauss, Emil Sauer, Arthur Hinton, 
Joseph Holbrook and Liszt. This was one of the 
very best concerts that this season has offered. 

Miss: Goodson is a musician of great intelli- 
gence, fine technique, and her interpretations 
carry with them the intention of the composer. 
Her playing of the A Major Sonata of Mozart 
brought forth great beauty of tone. Brahms’s 
Rhapsodie was played with marked intelligence ; 
Schumann’s “‘Papillons,” op. 2, were perfect in 
conception, and the four Chopin Studies and 
Waltz, op. 42, were equally well appreciated. 





With the Chicago Musicians 


The Western Chapter of the American Guild 
of Organists will hold its second meeting Thurs- 
day evening, February 13, at 8 o’clock, in St. 
James’s Episcopal Church, Cass and: Huron 
streets. 

Isaac Levine, one of Chicago’s busiest piano 
teachers, has arranged a series of ten concerts 
for his most talented pupils. Anna Bernstein 
played this week. 

Minnie Bergman has been engaged by the 
Beethoven Trio, as soloist, for March 17. 

Melva Clemaire, a soprano, of Chicago, has 
just finished a twelve weeks’ tour through the 

The Flonzaley Quartet, an organization new far West and Middle States and will leave on 
to Chicago, was heard in a program at Music February 25, touring the East and New England 
Hall, Tuesday afternoon. The program covered States. 
three numbers, the first being the Quartet in B Holmes Cowper presented in recital Monday 
Flat, by Mozart, in which every detail was evening, February ro, in Cable Hall, the follow- 
clearly thought out by each member of the quar- ing pupils: Misses Maxwell, Miller, Kimbell, 
tet. The second number was the Beethoven Melum and Wilson, and Messrs. Katz, Curran 
Quartet in F Major, op, 135, and it was in this and Douglas. 
work that the greatest clarity of tone from each Among the notable recitals of the Cosmo- 





Flonzaley Quartet Concert 


politan School of Music and Dramatic Art was 
that given by pupils of Mrs. Hanna Butler and 
Charles Sindlinger, interspersed with readings 
by pupils of Mrs. Lulu Tyler Gates. 

Cc... B 





GIFTED LOS ANGELES SINGER 


Mme. Johnston-Bishop Wins Favor in 
Oratorio on Pacific Coast 














GENEVRA JOHNSTON-BISHOP 


Well-Known Oratorio Soprano, of Los An- 
geles, Cal. 


A recent notice of a performance of “Elijah” 
at Los Angeles stated that among the artists who 
sang was Genevra Johnston-Bishop, the widely 
known oratorio soprano, Mrs. Bishop’s voice 
was trained by S. C. Bennett, with whom she 
studied for three years, and during which time 
she secured a position in the quartet of Plymouth 
Congregational Church, Chicago, then con- 
sidered the best choir in that city. She is now 
teaching and singing in Los Angeles, where a 
few years since she journeyed in search of a more 
healthful climate. Mr. Bennett has in his 
possession a letter from Mrs. Bishop in which 


appears the following: “I have never failed to 
tell of your ability as a voice builder and in all 
my years of study no teacher ever did for me 
what you have done.” 





MAHLER’S SLY REBUKE 





German Conductor Obtains Quick Results 
by Diplomatic Compliment 


Gustav Mahler, the noted German conductor 
at the Metropolitan, has proved himself to be 
a wit and a diplomatist. At the Vienna Imperial 
Opera he was czar, and all of his friends and 
those who opposed him as well predicted he 
would find the artistic arrangement of things at 
the Metropolitan so impossible that he would 
pack, bag, baggage and baton, and return to 
Europe in less than ten days after his arrival 
in New York. 

But they were mistaken, for he has handled 
his singing and orchestral forces so deftly here 
that, instead of finding him a dictator, they are 
eager to do his bidding, and that is a remarkable 
feat, for every one knows that singers and 
snakes cannot be charmed too easily. 

Occasions for his ready tact have arisen from 
time to time. One arose at a rehearsal of “ Die 
Walkiire” recently. The chorus of the Val- 
kyries is a difficult one, and it is usually filled by 
as many principals as the ensemble of an opera 
house can spare for it. When the Metropolitan 
Valkyries were assembled, Mr. Mahler heard 
them sing the chorus, and at its close he said: 

“Ladies, I must pay you the compliment that 
never before have I heard such voices assembled 
for the Valkyries’ chorus—not even in Vienna!”’ 

At this the singers fairly beamed with delight. 
Then Mr. Mahler held up his hand and motioned 
that he was about to continue: 

“And now, ladies, finding that you are pos- 
sessed of such wonderful voices, I must ask you 
to use them.” 

That was all, but its subtlety escaped none of 
the singers. And when the chorus was repeated 
it sounded different. 





Frances Rose, the Denver girl at the Royal 
Opera House in Berlin, where she has alternated 
with Emmy Destinn in the title réle of ‘‘Salomé,”’ 
is to go with Richard Strauss to London, to take 
part in the first production of ‘‘Salomé”’ there 
in concert form. 


Berta Morena was to go to Buenos Aires 
after singing in New York, but as illness com- 
pelled her to postpone her engagement at the 
Metropolitan, she will go to Milan from New 
York. She is to appear at La Scala. 
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ST. PAUL'S POPULAR 
CONCERTS IN YOGUE 


Conductor Emanuel’s Programs on 
Sunday Are Liberally 
Patronized 


St. Paut, Feb. 8—Charles Brand distin- 
guished himself as assisting soloist at the popu- 
lar concert of the St. Paul Symphony Orchestra, 
Sunday afternoon. 

Mr. Brand is the leader of the flutes in the 
orchestra, and is regarded as one of the most 
reliable men among the players. This number 
on the program—a “Concert Fantasie’ by 
Popp—furnished the medium for the exposition 
of remarkable technique and _ discerning 
musicianship. 

Of the orchestral numbers the “Danse 
Macabre,”’ bv Saint-Saéns, was especially well 
received. Concert-master Claude Madden 
played the solo part, impersonating ‘“ Death, 
the Fiddle,’ using a tone and style appropri- 
ately suggestive. Two movements from Mac- 
Dowell’s “Indian Suite” furnished an impor- 
tant number. The program included, further, 
the “Triumphal March” from Gounod’s 
“Queen of Sheba,’’; the overture to Humper- 
dinck’s ‘‘ Hansel and Gretel’’; a selection from 
“Mignon,” and closed with Germim’s “ Gypsy 
Suite.”’ 

The growing importance of the Sunday popu- 
lar concerts is indicated in the announcement 
that Sembrich, Gadski and Bispham are to 
appear in the program being arranged by Con- 
ductor Emanuel for March, F. L. C. B. 








RECITAL OF RUSSIAN MUSIC 





Constantin von Sternberg Gives Interest- 
ing Program in Philadelphia 

PHILADELPHIA, Feb. 10.—Under the manage- 
ment of Helen Pulaski Innes, Constantin von 
Sternberg, this city’s leading pianist, gave a 
recital in Griffith Hall to-night, presenting a pro- 
gram made up of the works of seven Russian 
composers, all but one of the numbers being 
given for the first time in America. 

There is, perhaps, no greater authority in this 
country on Russian music than Mr. von Stern- 
berg. He is a native of Russia and pays almost 
yearly visits to his home, so that he is peculiarly 
fitted to keep in touch with the national musical 
movement that is being so strongly felt there. 
To-night’s recital was therefore of unusual inter- 
est, combining the element of novelty with the 
pleasure always derived from hearing Mr. von 


Sternberg’s mastery of his instrument. 
H. M. N. 





A charming song recital was given by Dora 
Lipman, on Monday evening last, at the resi- 
dence of Mr. and Mrs. Willis E. Bacheller, Pel- 
ham Heights, New York. The program in- 
cluded numbers from Mozart, Liszt, Giordani, 
Caccini, Bononcini, Grieg, Verdi, Rogers and 
Ame. Mr. and Mrs. Bacheller have issued 
invitations for a musicale, to be given at studio, 
No. 432 Fifth Avenue, on February 14, at 3.30 P.M. 





PATIENCE: Lessons are given now, you know, 
by means of the phonograph. 

Patrice: Is that the way your sister learned 
to sing ?— Yonkers Statesman. 


American Contralto’s Husband Receives 
High Honors in German Music World 





Dr. Felix von Kraus, Bayreuth Favorite, Made Vortragsmeister at Munich 
Royal Opera and Professor in Royal Academy—His 
Talented Wife a Native of Buffalo 
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DR. FELIX VON KRAUS 
Distinguished German Basso, a Favorite 
Concert and Opera Artist 





Dr. Felix von Kraus, the distinguished basso, | 


of Leipsic, Germany, has recently received notice 
of his appointment to two important positions 
in Munich, that of “ Vortragsmeister,” at the 
Royal Opera, with Felix Mottl, and also that 
of Professor in the “ Kénigliches Academie der 
Tonkunst.” 

Dr. von Kraus, who is a Viennese by birth, is a 
favorite artist in Germany, both on the concert 
and opera stage. He is well known for his sing- 
ing of the réles of Hagen, King Marke and 
Gurnemanz, at the Bayreuth festivals since 1899. 

At two “Lieder” concerts which he gave this 
season in the big Odeon Saal, in Munich, the 
house was sold out, not even standing room to 
be had. It was after the second of these con- 
certs, attended by some of the royalty, that offer 
of the Munich positions was made to Dr. von 
Kraus. He named his own terms, which in- 
volved freedom to accept all desired concert 
engagements, the giving of but eight lessons a 
week, to advanced students only, two weekly 
visits to the opera, and an annual vacation of 
four months. He stipulated also, that the 
positions should be for life, with a yearly salary 
of $5,000 while actively fulfilling the duties, and 
a pension of $1,750 after retiring from them. 

Germany’s high estimate of the value of Dr. 
von Kraus’s artistic services is plain from the 











ADRIENNE OSBORNE-KRAUS 
A Native of Buffalo, N. Y., Who Has Won 
Fame Abroad in Opera and Concert 


fact that his terms were accepted. The contract 
was sent to him last month. 

In April, Dr. von Kraus and his wife, who is 
known professionally as Frau Adrienne Osborne- 
Kraus, a leading concert and operatic contralto, 
will remove to Munich from their present home 
in Leipsic. 

In announcing his appointment to the Munich 
positions, the Stuttgart Neues Tageblatt says 
of Dr. von Krauss: “His inimitable art and his 
glorious bass voice have made him one of the 
greatest favorites among Stuttgart music- 
lovers.”’ 

Dr. von Kraus and his wife have never sung 
in this country, although the latter is an Amer- 
ican, a native of Buffalo, N. Y. As Adrienne 
Osborne, she was a distinguished singer of the 
Leipsic Opera, her Carmen and Haensel being 
especially celebrated. She has sung also at 
several of the Bayreuth performances. 

When Mr. Conried first contemplated pro- 
ducing “ Parsifal,’’ at the Metropolitan Opera 
House, he made Dr. von Kraus a generous offer 
to sing Guerneman in the American perform- 
ances. The offer was declined, however, be- 
cause of loyalty to the cause of Frau Cosima 
Wagner, whose strong qpposition to the “ Parsi- 
fal’ productions in this country is a matter of 
musical history. M. M. H. 





The new Russian violinist Zimbalist says: 
*“When I was only three years old a well-known 
physician who happened to see me told my 
parents that I was likely one day to become a 
great musician, and he explained that he formed 
this opinion from the shape of my ears.” 





Marie Brema, well known to the American 
opera public, now heads a vocal quartet in Eng- 
land. It lately went over to Brussels to give a 
concert, its program including Brahms’s “ Liebes- 


lieder’ and Georg Henschel’s “Servian Songs,” 
a cycle of songs founded on themes from the 
folk-music of the Balkans. 

Frederick Delius’ s “Dance of Life’ has just 
been performed for the first time in England by 
the London Symphony Orchestra. The under- 
lying idea of the work is described as pointing 
to “the ever-varying, kaleidoscopic changing 
of the moods which go to make up the mental 


AMERICAN SONGS 
AT COOPER UNION 


People’s Symphony Auxiliary Club 
Presents Mrs. Clarence Eddy 
and Other Artists , 


With Clarence Eddy, organist, at the piano, 
Mrs. Clarence Eddy sang a group of half a dozen 
or more American songs at the fourth chamber 
concert of the People’s Symphony Auxiliary 
Club at Cooper Union on Friday night of last 
week. In good voice, Mrs. Eddy easily held the 
attention of the sixteen hundred persons present 
in the famous old forum, the two numbers re- 
ceiving the most applause being Edward Mace 
Dowell’s “Thy Be aming Eyes’? and Franz X, 
Arens’s “At My Grave.’ | 

Mr. Arens’s popularity in many sections of 
this city, particularly on the East Side, is wide. 
He came here from Europe when a boy, poor 
and genius-fettered, and lived out West on a 
farm for years. Then he went to Germany and 
studied music. The advantages offered the poor 
student there were so many, and those in New 
York so few, that when he came back ‘to’ Néw 
York he was burning with the desire to help the 
American student hear good music more cheaply. 

At the concert last Friday the People’s Sym- 
phony Auxiliary Club proceeded as far in their 
study of the sonata as Mendelssohn. Mme. 
Elfriede Stoffregen was the pianist; Ernest 
Stoffregen, the ’cellist, and Maurice Kaufman, 
the violinist. A MacDowell memorial evening 
will soon be given. 

’ 


VIENNA QUARTET’S GROWTH 


Cooper Union Concerts So Popular They 
May Be Given Weekly Hereafter 


Interest in the concerts of the Vienna Quartet 
is growing to such an extent that Julius Francke, 
manager of the organization, is considering the 
advisability of launching weekly concerts. The 
quartet’s following is large and _ interesting. 
These musicians are heard nightly in a popular 
restaurant downtown. Their manner of playing 
Hungarian and German music led to frequent 
requests that they devote an evening in a hall to 
their work. 

Their audiences have been growing larger, and 
at the third concert this year, held in Cooper 
Union, Thursday night of last week, the audience 
was larger than on previous occasions and more 
enthusiastic. The program contained numbers 
by Grieg, Humperdinck, Komzak, Pierné, 
Mendelssohn, Jos. Strauss, Rubinstein and 
others. Schoenberger’s “Hungarian Dance,” 
known in every “Bohemian” restaurant from the 
Café Boulevard to Little Hungary, was played by 
the quartet in a-manner that was irresistible. 
Mr. Schoenberger, of the quartet, wrote this 


number. 
London’s venerable orchestra, the Phil- 
harmonic Society, recently entered upon its 


ninety-sixth year, Henry J. Wood directing a 
program that included Grieg’s Funeral March, 
played in remembrance of the composer and 
Joseph Joachim; Tschaikowsky’s Symphony in 
E Minor; Sibelius’s “ Finlandia”; Jeno Hubay’s 
new Violin Concerto, played by the composer’s 
erstwhile pupil, Franz von Vecsey, and conducted 
by Hubay, and Bach’s Concerto for two violins, 
played by von Vecsey and Hubay. 
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INTERESTING PIANO 
RECITAL BY ZEISLER 


Varied Program Much Out of the 
Ordinary Wonderfully Given by 
Pianist in New York 

Fanny Bloomfield-Zeisler’s recital in Carnegie 
Hall on Wednesday afternoon, February 12, was 
notable for her brilliant and individual inter- 
pretation of a varied program, one very much 
out of the usual-order. There were included the 
Thirty-two Variations in C Minor of Beethoven, 
the Chopin B Flat Minor Sonata, two pieces, 
“Kleine Poesien’’ and a transcription of the 
“Ride of the Valkyries,” made by Ernest 
Hutcheson, as its chief. numbers. 

There were also three compositions by Sc hu- 
mann—the “ Nachtstiick,. op. 23, No. 4, the 
transcription of one of Paganini’s caprices and 
the Toccata—Paderewski’s .“‘Theme Varie,” a 
nocturne by von Fielitz and a serenade by Brock- 


.way. 


Whenever the comguahiel ‘called, for. it, , Mine. 
Bloomfield-Zeisler played. with. amazing spirit 
and fire, yet in the more delicate pieces showed 


fine analytical skill and poetic charm. 


In her amazingly rapid playing she took her 
hearers off their feet, and in not a single in- 
stance were her rhythms blurred. 

As encores after the concert proper the. pianist 
was forced to play the ‘“Erl-King,” “Hark, 
Hark the. Lark” and the Chopin “ Butterfly”’ 
Study. 

Press criticisms : 

“There was a weird, eerie, elfin charm and 
brilliant delicacy about these Schumann readings 
which struck a distinctive, poetic and dramatic 
note thoroughly atune to the subtle fancy of the 
composer. The Toccata in particular was 
superbly played—a rare bit of artistic virtuosity.” 
—Reginald de Koven in the World. 

“Tn all of this music Mme. Bloomfield-Zeisler 
displayed the technical skill and the musical 
intelligence that mark her playing.’’-—T7he 
Herald. 

“The characteristics of Mrs. Bloomfield- 
Zeisler’s playing do not alter. She has a beautiful 
command of tone, and . . . miakes the piano sing 
in its natural voice and with plenty of color.’’— 
W. J. Henderson in the Sun. 


FRANK ORMSBY IN BUFFALO 


New York Tenor Gives Song Recital Before 
Twentieth Century Club 

BuFFALO, Feb. 10.—For the second artist- 
recital, at the Twentieth Century Club, under the 
auspices of the Chromatic Club, on Saturday 
afternoon, Frank Ormsby, of New York, had 
been engaged, and many members of the’ club 
and their friends assembled to listen to the long 
and varied program of this artist, who had not 
been heard in Buffalo before. 

The songs which appealed most to the audi- 
ence were: Hildach’s “Im Volkston,”’ which was 
encored ; Tours’s ‘‘ Mother o’ Mine”’ and Reich- 
ardt’s “‘When the Roses Bloom,” as well as the 
pretty Irish song, given as encore. Alice Trott, 
of Niagara Falls, played the accompaniments 
in sympathy with the singer. M. B. 





A Henry W. Savage Souvenir 


MusIcAL AMERICA acknowledges the receipt 
of a handsomely bound volume containing the 
complete score of ‘The Merry Widow,”’ distri- 
buted through the courtesy of Henry W. Savage. 
The edition is published by Chappell & Co. 


‘There ~ is, 


CONVERSE’S “JOB a SUNG IN BOSTON 


St. Cecilia Society Presents Work of American Composer, with Noted 
Soloists Assisting 


Boston, Feb. 11. = i caliber’ Hall was filled 
with a _ representative audience’ | of ) Boston 
musicians and music-lovers this evening on the 
occasion of the second concert of the thirty- 
second season of-the Cecilia Society, Wallace 
Goodrich, conductor. Interest natur@lly centered 
in the production of Frederick S* Converse’s 
dramatic poem “ Job,” which was given its first 
Boston performance this evening. The .solo 
singers were Mrs. Bertha Cushing Child, con- 
tralto, A Woman of Isreal; Daniel Beddoe, 
tenor, Job; Emilio de Gogorza, baritone, Job's 
Friend; and the society was also assisted by a 
small chorus of -bass voices taking the part of the 
Voice of Jehovah. Albert W. Snow was organist. 
The program was opened with the singing of 
Dvorak’s “ Patriotic Hymn.” 

“Job” was given its first production at the 
Worcester Festival, Wednesday evening, Octo- 
ber 2, 1907. The’ poem was written for this 
festival and dedicated to Mr. Goodrich by the 
author, who is one of Boston’s foremost com- 
posers. The work is to be produced in November 
of this yearsines Hambirg, Germany, Mme. 
Schumann-Heink singing the contralto rdle. 

The purpose of the author is perhaps best 
indicated in a.letter which he wrote to one of the 
Boston papers shortly before the performance of 
his work in Worcester. He had the following to 
say: 

“This is my first effort in the epic vein. I 
have tried to’give it a directness and largeness of 
expression suitable to the motive of the poem. 
naturally, no* sentimentalism nor 
romance in the work, and what I have striven to 
express is the inscrutability and inevitableness of 
nature ; the importance of man’s philosophy and 
endeavor. 

“These are high themes, I know, and perhaps 
not of general interest in our material and 
amusement-seeking days, but nevertheless full 
of intense dramatic and emotional interest which 
appeal strongly to me. 

“The chorus has been used throughout to give 
expression t@ the impersonal, unavoidable 
power of nature, and musically I have treated it 
with a rigorous, Gregorian harmonization; 
melodies my ow, but cast in modal forms. 
Against this background the more subtle pro- 
gressions of moderh chromatic harmonies seem 
to have an added significance and freshness.” 

The text of “Job” was prepared by the com- 
poser from the Vulgate version of the Book of 
Job and of the Psalms, and it was arranged with 
the assistance of Prof. John J. Gardiner, of 
Harvard University. The Vulgate was used to 
insure a long sweep of the musical line for 
euphony and was written with a view to the per- 
formance of the work in foreign countries. An 
English translation By John A. Macy accom- 
panies the Latin. 

Many parts of the work are extremely difficult 
both in the chorus and solo parts. It should be 
said that the chorus did more effective concerted 
work at this concert than at the first concert of 
the season. Mr. Goodrich is one of the ablest 
conductors and he has produced excellent re- 
sults. Mr. Goodrich conducted and Mr. Beddoe 
and Mr. Gogorza both sang at the Worcester 
production of “Job.”’ Mrs. Child took the part 
sung by Mme. Schumann-Heink at Worcester. 
Mrs. Child’s exquisite contralto voice has seldom 
been heard to better advantage. She was at her 
best, and sang with a feeling and warmth which 
made even more impressive the dramatic possi- 
bilities of the text and music given to the part of 
the Women of Israel. Mrs. Child has a most 
winning stage presence, and a most attractive 


personality. Much of her music was extremely 
difficult and thankless, but she made the most 
of every possibility. She is a finished artist. 

Mr. Gogorza has been heard many times in 
Boston and is a favorite here. He was in his best 
mood and did not fail to make the most of the 
many dramatic situations and displayed to ad- 
vantage his excellent diction. 

Mr. Beddoe sang with true intonation and 
sincerity: of expression. 

There are many beautiful orchestral and choral 
effects and several striking climaxes. At the close 
of the concert Mr. Converse, Mr. Goodrich and 


. the soloists were warmly applauded. 


The third concert of the season will take place 
in Jordan Hall Tuesday evening, March 31. The 
program will include: ‘The Flight of the Holy 
Family,’’ Max Bruch, and other short selections 
for chorus and orchestra, part songs and 
choruses, without accompaniment, and ‘The 
Birth of Venus,” Gabriel Fauré, first public 
performance in Boston. D. L. L. 





CHICAGO’S SOCIAL SET AT 
CONGRESS HOTEL CONCERT 


Mme. Lillian Blauvelt, Albert Rosenthal 
and Ernest Hutcheson Entertain 
with Fine Program 
Cuicaco, Feb. 10.—The most enjoyable con- 
cert yet recorded: in -favor of the fashionable 
series projected at. the Congress Hotel, on Mon- 
day mornings, was given to-day, with Mme. 
Lillian Blauvelt as the star singer. Her first 
group of songs included an aria from Handel’s 
“Roselinda”’; Horn’s delightful bit of melody, 
“Cherry Ripe,’ charmingly given; Delibes’s 
pouting beauty song “ Pourquoi,’”’ and Strauss’s 
brilliant “Voce di Primavera.’”’ This was rap- 
turously encored and the fair singer returned 
and gave “ Willniemand Sing.”” The later num- 
bers were : ‘When Celia Sings,’’ by Moir; ‘‘ Hush- 
ing Song” and “The Breeze that Blows the 
Barley,’’ by Kate Vannah, and Liza Lehmann’s 
“Spinning Song.’ All of these were marked 
by fine quality of tone, lucidity of treatment and 
a finished method that was most gratifying in 
showing that this favorite of the concert stage 
still held her own in the art of interpretative 

song. 

Albert Rosenthal gave several ’cello selections 
with bigness of tone that appeared to please, 
and Ernest Hutcheson did some brilliant piano 
playing, notably in his group embracing selec- 
tions by Schumann, Chopin-Liszt and Paganini- 
Liszt. C. E. N. 


Miss della Rocca Makes a Hit in London 
Lonpbon, Feb. 8.—Giacinta della Rocca, who 
was here ten years ago and charmed all London 
as a beautiful and talented child violinist, has 
returned from a long stay in the United States, 
where her father is a well-known and greatly 
respected teacher at Englewood, N. J. Miss 
della Rocca has appeared at a number of social 
functions given by members of the aristocracy 
and fashionable people with great success. This 
Spring she will be heard in some of the principal 
concerts, besides recitals. F. 





Correspondence is desired with a gentleman who 
will be open for engagement as Head Teacher or 
Director of Piano Department. Write fully, giving 
experience, age and references. Atlanta Conser- 
vatory of Music, Atlanta, Ga. 


BALTIMORE CHORUS 
SINGS A NEW WORK 


Hamerik’s Choral Symphony Given 
Under Mr. Pache’s Baton 
—Many Recitals 


BALTIMORE, Feb. 10.—The Oratorio Soci- 
ety of Baltimore, Joseph Pache, conductor, 
brilliantly rendered Asger Hamerik’s Choral 
Symphony, op. 40, and Rossini’s “‘ Stabot Mates’”’ 
at the Lyric Thursday evening before a large and 
highly appreciative audience. Mr. Pache aug- 
mented his chorus with some of Baltimore’s best 
vocalists, and the result was a triumph for the 
director and the Oratorio Society. Hamerik’s 
Choral Symphony is dedicated to the society and 
Mr. Pache. It treats of life, death and im- 
mortality. 

The soloists were: Louise Ormsby, soprano; 
Gertrude Stein Bailey, mezzo-soprano; Ellison 
van Hoose, tenor; Frederic Martin, bass; G. 
Wright Nichols, organist. Mrs. John Swikert, 
Jr., was the accompanist. 

The first of a series of Tuesday afternoon 
musicales was given last Tuesday by Dr. and 
Mrs. Henry Barton Jacobs at their residence, 
No. 11 West Mount. Vernon Place. Harold 
Randolph was the soloist. 

An enjoyable recital for two pianos was given 
by Harold Randolph and Ernest Hutcheson at 
the Peabody Conservatory Friday afternoon 
before a large and appreciative audience. 

The Meyerbeer Singing Society gave a 
Mendelssohn anniversary concert Tuesday 
evening in honor of that composer. Abram 
Moses is the conductor, Lawrence Goodman 
the piano soloist and Rose Gorfine the accom- 
panist. 

A musical was given Tuesday afternoon at the 
Arundel Club by the Baltimore Section of the 
Council of Jewish Women. The program was 
presented by Mabel Hutzler, Henrietta Straus, 
Carline Hirsh, Mrs. Adolph Roten, Jeno 
Sevely, Lawrence Goodman, Max Rosenstein, 
Israel Dorman, Isidor Branski. Walter Samuels 
and Alice Frank gave a sketch of the life of 
Anton Rubinstein. 

The piano pupils of J. Henry Weinreich, 
director of the European Conservatory of Music, 
gave a recital at the Conservatory Thursday 
evening. Those participating were: Jeannette 
Murphy, Bessie London, James Clifford, Edna 
Saks, Sadie Edlavitch, Edna Fischer, Edna 
Marburger, Maud B. Webner, Miriam Klein 
and Sophia Ahrendt. There was a large and 
enthusiastic audience. W. J. R. 





Hjalmar von Dameck’s Concert 

Hjalmar von Dameck, a violinist of high 
attainments, announces a concert of chamber 
music in Mendelssohn Hall, New York, Wed- 
nesday evening, February 26. The program 
will consist of Julius Lorenz’s- Trio in B Flat 
Major, op. 12, for Piano, Violin and ’Cello; 
Bach’s Concerto for Two Violins with Piano, 
in D Minor, and Brahms’s Sextet in B. Flat 
Major, op 18. Mr. von Dameck will have the 
assistance on this occasion of a well-known 
group of instrumentalists, including Richard 
Burgin, a young violinist and one of his pupils, 
who has attracted much attention by his wonder 
ful playing this season. 


Alma Ulmschneider and Frances Robert: 
pupils of Mary Neff, of the Metropolitan Colleg: 
of Elocution and Dramatic Art, Cincinnati, 
will give readings at the college, musical and 
dramatic recital, in the Odeon, February 20. 





Metropolitan English Grand Opera Company caer 


CAST INCLUDES: B: Jongh & F. Sheehan, Wm. Wade Hinshaw, Blanch Price 25c. to$1.00every eve. Mat. Wed. and Sat. 
J ord, Wm. Schuster, Thomas Konkey, Wednesday Matinee Prices, 25 and 50 cts. 


Chorus INTERNATIONAL THEATRE 


ENGAGEMENT BEGAN JAN. 


The Month’s Repertoire: 
Lohengrin, | st week ; Faust, 2d week ; 
Tarnbauser , 3d weck; Bohemian Bohemian Girl, 4th w eck, 
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ST. LOUIS FRIENDS 
GREET MME: NORIA 


Her Return to Home City Marked 
by Social Events—Busy 
Week of Music 


St. Louis, Feb. 9.—No prima donna has come 
to St. Louis of late that will be as much feted by 
society as Jane Noria, the Countess Centanini in 
private life, and in her maiden days known here 
as Jane Ludwig, of the San Carlo Opera Com- 
pany. The company will get here to-night, and 
to-morrow afternoon Mme. Noria’s 
Mrs. Fred Smith and Mrs. Louis Barklage, will 
give a magnificent reception for her at their 
handsome home in University City. 

The Grand Italian Opera Company, which 
has just closed at the Garrick Theatre, met with 
probably due to the fact 
that it showed in a house which had been de- 
voted to vaudeville for time and 
entirely inadequate as to stage accommodations. 

John Philip Sousa and his band were here in 
the meanest kind of weather. But many of his 
old friends rallied around him and filled about 
half the big auditorium in the Odeon. 

The Amphions gave an excellent second con- 
cert with Charlotte Maconda as their vocal 
soloist and the Flonzaley Quartet of instru- 
mentalists. All three, the club, Maconda and 
the quartet, came off with flying colors. E. H. 


sisters, 


scant encouragement, 


some was 


MACLENNANS PLEASE KAISER 


Former Stars of Henry W. Savage’s Com- 
pany Popular in Berlin 

BERLIN, Feb. Maclennan, the 

American tenor, Easton, 

the soprano, who are now at the Royal Opera 


Francis 
and his wife, 


16. 
Florence 


here, are steadily entrenching themselves more 
and more firmly in the favor of the Berlin opera- 
going public. The Kaiser attended a recent 
performance of “‘ Aida”’ in which Mr. Maclennan 
sang Rhadames and Mrs. Maclennan had the 
title rdle, and at the close called both artists to 
his box to congratulate them. 

Among the other operas in which they have 
won success here is “Madama Butterfly,’’ .in 
which Mrs. Maclennan has been singing Cio- 
Cio-San since Geraldine returned to 
New York. 


Farrar 


Scranton, Pa., Audience Greets Wells 

SCRANTON, Feb. 10.—At the Trio Club 
concert Thursday night, John Barnes Wells, the 
New York tenor, made his first appearance in 
Scranton. He fully sustained his reputation and 
was most enthusiastically received. One 
ing paper says: “Mr. Wells had his reputation 
as a wonderfully fine singer precede him, and he 
lived up to it last night. He was heard in two 
groups of songs and enthusiastically recalkéd 
after each. He sang with a verve and enthusiasm 
which carried his hearers to a kindred enthu- 


morn- 


siasm.”’ 


ORGANIST’S ACTIVITY AS COMPOSER 





H. Brooks Day, Musical Director of St. Luke’ s Church in Brooklyn, 
Working on Orchestral Composition 





Interior of St. Luke’s Church 


The high musical standard maintained at St. 
Luke’s Church, in Brooklyn, reflects creditably 
upon the work as organist and choir director, 
of H. Brooks Day, an American musician. 

During the past season Mr. Day has been 
devoting his time—or as much of it as he could 
spare from his church duties—to recitals and 
composition. He has in preparation an orches- 
tral work of ambitious dimensions and _ this, 
together with the large number of songs, pro- 
anthems, cantatas and _ organ 
will undoubtedly 


cessionals, 
suites from his prolific pen, 
materially add to his reputation as a creative 
musician. 

He was born of musical parentage, his father, 
a well-known New England teacher, giving him 
first instruction on the piano and organ as well 
as insight into harmony and composition. His 
from 1880 to 180900, was at St. 
Lowell, Mass., 

During this period he was an indus 


first 
Anne’s, 
master. 
trious student under S. B. Whitney on the organ, 
Dr. piano, J. C. D. Parker, 
harmony and counterpoint, George Chadwick, 
orchestration and composition. In 1890 he was 
called to Grace Church, Newton, Mass., 
ing until 1897, to resign.in order to study in 
Munich. He was a pupil of Joseph Rhein 
berger on the organ, and took full course in 
counterpoint and composition under him, and 
also took the musical course of the Akademie 
der Tonkunst, Munich. He returned to New 
York in 1900, is at present organist and choir 
master of St. Luke’s Church. Mr. Day 
fellow of the American Guild of Organists 
and member of the New York Manuscript 
Soc iety. 


position, 
as organist and choir 


Louis Maas on the 


remain 


is a 





H. BROOKS DAY 


One of America’s Best-Known Organists 
and Composers 


OLD AND NEW MUSIC 
BY THOMAS PLAYERS 


Emilio de Gogorza the Soloist at 
Concerts Given Under Mr. 
Stock’s Direction 


CHICAGO, Feb. 10.—Antiquity and modernity 
shattered friendly lances last, week in the field of 
the cloth of music as advanced under the biiton 
of Frederick Stock, in Orchestra Hall. The 
excellent arrangement of the program did not 
permit any glaring contrast to interfere with har 


monies or shock the sensibilities of those who 
prefer the classics or the enthusiastic propa- 
gandists of the near-music of the future. Gluck’s 


to the drama of the 
Aulis,”’ 


Overture ancient Greek, 


“Tphigenia in opened the day signifi 


cantly, and was followed by the recitative and 
aria from ‘Iphigenia in Tauris,’’ admirably 
sung by Emilio de Gogorza, the New York 


baritone. 

The Mozart Sonata was extremely well played 
with all its feathery lightness and fine color in 
admirable contrast to the more solid. polyphonic 
philosophy of Gluck. One of the novelties of 
the bill was Edgar Tinel’s “ Polyeucte, 
mastery of orchestral detail without ever resort- 


’’ showing 
ing to sensational effects. The opening choral 
is solemnly impressive and is cast in the regular 
sonata form; the work is simply and strongly 
developed and its sentiment 
marked by sincerity throughout. 

The final feature was Alexander Glazounow’s 
“The Kremelin,’”’ an unusual composition in 
which simple folk-songs are hemmed about with 
barbaric pomp and pageantry. C. E. N. 


appears to be 


Wilcox Again Reengaged 
ATLANTIC City, N. J., Feb. 10o.— J. C. Wilcox, 
the New York baritone, who was such a favorite 
with Marlborough-Blenheim guests last Summer, 
appeared again at last night’s concert in the 
pro 


Exchange, and his success was even more 


nounced than before. The management compli 


mented him upon his constantly improving 
work and at once reengaged him for the concert 
of next Sunday evening, the 16th. Last night 
Mr. Wilcox sang Handel’s ‘‘ Hear Me Ye Winds 
Waves” and a group of songs, including 
“Allah”? and Bruno Huhn’s justly 
popular “I Arise from He 


was obliged to add three encore numbers. 


and 
Chadwick’s 
Dreams of Thee.”’ 


Fine Concert by Miss Mundell’s Pupils 

The annual concert given recently by M. 
Louise Mundell, at the Pouch Mansion, Brook- 
lyn, was one of the most atractive musical events 
of the week. Miss Mundell’s pupils carried 
out with skill and real musical feeling the happily 
had prepared for 
Arcule 
the 


arranged program, that she 
The violin playing of 
Sheasby was 
singing of Miss 
soloists taking part were: 
Chauncey Garrett Cozine, Harry G. Colyer, 
Theodora B. Dennis, Anna Duffy, and Mrs 
William H. : 


them. artistic 
also remarked, as was 
Mundell’s Glee Club. The 


Edith Brown, Mrs. 


Hanlon 
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The quartet of All Souls’ Unitarian Church, 
New York, under the direction of Louis R. 
Dressler, organist and choirmaster, has been 
engaged for another year. 

* * * 
| Nora Gleason, of Salt Lake City, Utah, is 
training a chorus of 250 children to sing in the 
Salt Lake Theatre, on March 17. The children 
will be assisted by the Orpheus Club, and by 
Edward Fitzpatrick, violinist. 

2.2 

William E. Zeuch, a Chicago organist, was 
heard in recital at Pittsburg, Pa., January 25, 
and will appear in recital at Mount Vernon, 
Iowa; Fort Madison, Iowa; Ripon, Wis., and 
Winchester, Ill., during February. 

. a 

Claude H. Warford, tenor, has removed from 
West Twentieth Street to more commodious 
and convenient studios, No. 38 East Twenty- 
second Street, New York. Mr. Warford will 
give a musicale on Friday, February 21. 

i 

Francis Hemington gave an organ recital, on 
Monday evening, February 3, in the Church of 
the Epiphany, Chicago. Mendelssohn’s Fourth 
Sonata was one of the selections played. Rev. 
John Henry Hopkins delivered an address on 
the life and works of Mendelssohn. 

ie 

Mr. and Mrs. Frank Hunter Potter gave a 
musicale on Wednesday afternoon of last week in 
Mr. Potter’s studio, in No. 30 East Fifty-seventh 
Street, New York. The program was given by 
Leila Livingston Morse, soprano; Paul Kefer, 
’cellist, and Mr. Potter. 

so © 

The Salt Lake City Spring music festival will 
occur on April 1 and 2, four concerts to be given. 
The Chicago Symphony Orchestra will be pres- 
ent and there are to be seven soloists, to be 
announced later. At the evening performances 
“The Wedding Feast” and “The Golden 
Legend,” will be given. 

. =<? 

Edmund Severn’s reputation as violin teacher 
and writer is rapidly advancing, and is well 
established on the Pacific slope, whence pupils 
come to New York to study with him. Josephine 
Engelen, from Pasadena, Cal., is one of the most 
recent students from the West at the Severn 
studios, No. 131 West Fifty-sixth Street. 

i, 

Nicholas Hessling, a prominent baritone of 
Milwaukee, has opened a studio in Manitowoc, 
Wis., for instruction in voice culture. Mr. 
Hessling plans to locate permanently, and has 
opened rooms where he is now organizing 
classes. It is expected that his coming will mean 
a revival in musical lines of that city. 

* * * 

The pianist at a recital recently given in 

Racine, Wis., was six-year-old Irma Schenuit, 


whom Mme. Carreno pronounced as a real child 
prodigy. The little artist astonished the large 
audience, made up of the leading educators and 
musicians of the city, by playing a Mozart 
sonata, Grieg’s “Berceuse” and ‘“ Albumn- 
blatt.” . 
aa. © 
Paderewski is fairly in the West now, and it 
will be the middle of March before he gets East 
of the Mississippi River. In February he plays 
in Salina, Kans.; Denver, Colorado Springs, 
Pueblo, Salt Lake City, Spokane, Vancouver, 
Victoria, Seattle, Tacoma, Portland, Palo Alto 
and Oakland. He will give but one concert in 
San Francisco, on Sunday afternoon, March 1. 
* * * 
The Liederfreund singers of Milwaukee gave 
a successful public concert in that city during 
the last of January. Bruno Herling is the director 
of the Mannerchor, and under his leadership the 
society has made the best of progress. Thirty 
singers appeared in the recent concert, assisted 
by some of the leading soloists of the city, and 
more than satisfied the large and appreciative 


audience. 
“Wa he 


J. C. Wilcox, the New York baritone, is en- 
gaged for next Sunday night’s concert at Marl- 
borough-Blenheim, Atlantic City. This will be 
his fourth appearance as soloist in these high- 
class chamber music concerts, three return en- 
gagements following upon his great success at his 
initial appearance. Mr. Wilcox will sing the 
title réle in Mendelssohn’s “Elijah” at Mount 
Vernon on the evening of February 23. 

Se. 

For the meeting of the Tuesday Musical Club, 
of Pittsburg, on Tuesday afternoon, February 11, 
Helen Steinert arranged the program. In addi- 
tion to several solo numbers, the first movement 
of the E Flat Major Piano Quartet, by Schu- 
mann, was given by Jean Balph and Walter 
Cotton, Frederick Goerner and Herman Ruhoff. 
The meeting was held in the auditorium of the 
German Club; as usual. 

> se ¢ 

The Tompkins Avenue Congregational 
Church, in Brooklyn, will soon possess the finest 
organ in the Borough. It will equal any organ in 
any church in Manhattan. The Rev. Nacy 
McGee Waters is pastor of the church. The cost 
of the new organ was more than $25,000. It will 
be ready for use by March 1. Its completion will 
be celebrated by a recital under the direction of 
Clarence Eddy, the organist and choirmaster. 

a 

Charles Herbert Clarke, the eminent tenor, 
whose studio is in Carnegie Hall, will appear 
at the concert to be given at the Methodist 
Church, in Woodbury, N. J., on the night of 
February 16. A new organ will be dedicated 
on this occasion and well-known singers will 
take part in the program. Mr. Clarke will be 


assisted by Mary Baldwin, soprano; Mary 
Phinney, organist; Harper G. Smythe, baritone, 
and Richard Carl. 

a oe 

Hugo P. Goodwin, of Chicago, gave an organ 
recital in St. Mark’s Church, on Tuesday even- 
ing, February 4. The program included the 
Allegro Moderato from Widor’s Fifth Symphony 
for organ, the B Minor Canon by Schumann and 
three movements from the Gothic Suite, by 
Boellman. There were several arrangements of 
orchestral music, but Mr. Goodwin promised 
in his announcement that this would be his last 
offense of the kind for the season. 

. .¢°-3 

Dr. F. D. Lawson, the tenor, is booked for 
numerous concerts in different parts of the coun- 
try. At his New York studios, No. 1 East Forty- 
second Street, he is busy with a large number of 
pupils, many of whom are professionals. Dr. 
Lawson is tenor of the South Reformed Church, 
under direction of Dr. Gerrit Smith. Other 
members of the quartet are Margaret Hall, con- 
tralto; Mrs. Gerrit Smith, soprano, and Francis 
Rogers, bass. S: 2 

Ella Day Blair, a pupil of W. Warren Shaw, 
of Philadelphia, gave a conversational song 
recital, on the morning of Tuesday, February 4, 
at the Casino of the Merion Cricket Club, of 
Philadelphia, for the benefit of the House of 
St. Michael and All Angels. The program con- 
sisted of troubadour songs, songs from the 
early English, three unusual slumber songs, 
classic German selections, modern French and 
modern German pieces and English and Amer- 
ican songs. x * * 

Dr. Carl E. Dufft’s recital in Mendelssohn 
Hall, Wednesday evening of last week, drew a 
good house notwithstanding the stormy weather. 
The singer was in excellent voice. Great 
applause greeted the Scotch songs and songs by 
American composers, MacDowell, Parker and 
Chadwick, which followed old French and 
German ballads. The dramatic and musicianly 
rendering by the baritone of Schubert’s ‘ Der 
Wanderer” and Grieg’s “‘Spielmanslied’’ were 
especially enjoyed. 

ce. 2 

The class in public performances of the Pratt 
Institute of Music and Art, of Pittsburg, are to 
give a concert at the Lyceum Hall, Carnegie 
Library, Tuesday evening, February 18, the pro- 
gram to be made up of the works of Franz Liszt. 
The young ladies of the class who will take part 
are: Gertrude Bailey, Ruth Bowers, Eva Kates, 
Maysie Walrond, Ruth Williams, Gertrude Wal- 
rond and Edna Zimmerly. They will be assisted 
in vocal selections rendered by Edna O’Brien, 
Eleanor Mustin and by Flora Colby Pratt, 
accompanist. ** * 

The recent programs of the Tuesday Musical 
Club, of Jacksonville, Fla., have been most in- 
teresting, and before the month is out the club 
will have heard selections from Haydn, Bee- 
thoven, Mozart, Abt, Ries, Hugo Wolff, Jensen, 
Brahms, Tinding, Grieg and Tschaikowsky. 
For March, Chopin and Schubert will be the 
composers, and April will be made up from 
Schubert and Lowe. The club’s season will end 
in May with a Liszt program. The season, so 
far, has been the most successful in the histary of 
the organization. 

e023 

A third lecture recital at the piano, by Walter 
Damrosch, on Debussy’s opera, “‘Pelléas and 
Mélisande,”’’ is announced for Tuesday after- 
noon, February 18, at the Lyceum Theatre, 


New York. None of Mr. Damrosch’s most 
popular recitals on the Wagnerian music-dramas 
seems ever to have evoked more enthusiasm than 
this on “Pelléas and Mélisande.”” The Maeter- 
linck drama with its ultra-modern Debussy music 
is explained and illustrated by Mr. Damrosch 
in manner most interesting, with all possible 
charm of the lecturer. 
es 2 

Robert J. Winterbottom, organist of St. John’s 
Chapel, gave an organ recital on Tuesday after- 
noon at 4.15 in St. Paul’s Chapel, at Columbia 
University. Mr. Winterbottom gave the follow- 
ing program: “ Passacaglia,’’ Bach; gavotte (from 
“ Iphigenie en Aulide) ,Gluck ; fantasia in F minor, 
Mozart; ‘Marche Cortege,” Gounod; theme 
and variations in A flat, Thiele; sonata in D 
minor, Bach; andante (Adagio e dolce), Vivace; 
choral Vorspiele, Brahms; “The Question and 
the Answer,”’ Wolstenholme; overture to “‘ Will- 
iam Tell,’”’ Rossini. 

.. 2.8 

Owing to a conflict of dates, Mme. Johanna 
Gadski has decided to postpone her New York 
recital, which was announced for February 4, to 
April 10. The prima donna’s annual concert in- 
variably attracts a large audience to Carnegie 
Hall and her programs are an unfailing source 
of delight to recital lovers. She will be assisted 
at the piano by Frank La Forge. At the close of 
the season at the Metropolitan Opera House 
Mme. Gadski will make an extended tour under 
Loudon Charlton’s direction, her itinerary in- 
cluding the larger cities of the South and Middle 
West. * * * 


The fourth pair of Boston Symphony concerts 
will be given in Carnegie Hall, on Thursday 
evening, February 20, and Saturday afternoon, 
February 22. More than usual interest is excited 
by them, because after these concerts Dr. Muck 
will make but one more visit to New York, as 
he severs his connection with the orchestra at the 
end of this season. On Thursday evening the 
soloist will be Fritz Kreisler, who will play prob- 
ably the Beethoven Concerto. On Saturday 
afternoon, the soloist will be Anton Van Rooy, 
baritone of the Metropolitan Opera Company, 
who will sing two numbers. 

Orne 
} J. Pizzarello, of Carnegie Hall, is a teacher 
whose success in training singers has been 
recorded frequently in musical papers. Mr. 
Pizzarello’s latest pupil to gain plaudits from 
critics is Mrs. Schaup. At a recent concert in 
Boston the critic of the Boston Transcript was 
inspired to say: “‘The voice part was excellently 
sung by Mrs. Schaup, who possesses a high 
soprano voice of clear and resonant quality and 
unusual brilliance of color.” Mrs. Schaup will 
be heard at a number of concerts and recitals 
near New York in the next few weeks and will 
then make a tour of the larger cities of the 
country. x * * 

The wide popularity of Reginald Barrett’s 
vocal and instrumentalschool is shown by the 
the long distances his pupils come to study under 
him. One of the most promising students to 
enroll this season is Bessie Mackenzie, who 
came from Winnipeg. Miss Mackenzie has a 
rich mezzo-soprano voice, which is well known 
in church and concert, not only in her own cit) 
and neighborhood but in Chicago. She will 
study here for a year. She is also making a 
study of the piano—an assistance to vocal pra 
tice sometimes overlooked by vocalists. Mr 
Barrett’s studio is at No. 11 West Twenty 
second Street. 
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office of Musicat America not later than Friday of the 
week preceding the date of publication. 


INDIVIDUALS 

Beddoe, Dan.—Boston, Feb. 23. 

Bouton Isabelle—Boston, Feb. 23. 

Carreno, Theresa—San Francisco,Cal., Feb 15; Sacramento, 
Feb.17; San Francisco, Feb. 20; Los Angeles, Feb. 22; 
San Diego, Feb. 26; Los Angeles, Feb. 28; Dallas, Tex., 
Mar. 4- 

Clark-Wilson, Genevieve—Toledo, Feb. 15; Tiffin, Ohio, 
Feb. 18. 

Cottlow, Augusta—Shelbyville, Ill., Feb. 17; Lawrence, 
Kan., Feb. 20; Emporia, Kan., Feb. 24; Wichita, Feb. 26; 
Winfield, Feb. 28. 

e Gogorza, Emilio—Baltimore, Feb. 28. 

riqué, Carl—Brooklyn, Feb. 14, 21 and 28. 

Ford, Rose—Lewisburg, Ohio, Feb. 15. 

Foster, Harriet—Mendelssohn Hall, Feb. 18. 

Gadski, Johanna—Brooklyn, Feb. 2t. 

Gallico, Paolo—Newark, N. J., Feb. 25. 

Goodson, Katharine—Mendelssohn Hall, New York, Feb. 
17. 

Hamlin, George—Chicago, Feb. 23. 

Hinkle, Florence—Lynchburg, Va., Feb. 15; Richmond, 
Feb. 17 and 18; Cumberland, Feb. 19 and 20; Baltimore, 
Feb. 21 and 22; Brooklyn, Feb. 26; Washington, Feb. 27, 

Hofmann, Jose/—Baltimore, Feb. 21. 

Hudson, Caroline—Zanesville, Ohio, Feb 15; Newburgh, 
N. Y., Feb. 10. 

Hussey, Adah Campbell—Lynchburg, Va., Feb. 15; Riclt- 
mond, Feb. 17 and 18; Cumberland, Feb. 19 and 20. 

Hutcheson, Ernest—Baltimore, Feb. 18; Philadelphia, Feb_ 
21 and 22; Boston, Feb. 25; New York, Feb. 27. 

Janpolski, Albert—Minneapolis, Feb. 28. 

Johnson, Edward—Cleveland, Feb. 25. 

Kileski-Bradbury, Mme.—Boston, Feb. 23. 

Kreisler, Fritz—Mendelssohn Hall, New York, Feb. rs. 
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MacMillen, Francis—Pittsfield, Feb. 17; Springfield, Feb. 
18; Fall River, Feb. 20; Providence, Feb. 21; Hartford, 
Feb. 24; Middletown, Conn., Feb. 28. 

Martin, Frederic—Richmond, Feb. 17; Cumberland, Md., 
Feb. 19; Baltimore, Feb. 21; Boston, Feb. 23; Chelsea, 
Feb. 27. 

Miller, Christie—Cleveland, Feb. 25 ‘ 

Miller, Reed—Philadelphia, Feb. 24; Hartford, Conn., 
Feb. 25. 

Nordica, Lillian—New Haven, Conn., Feb. 15. 

Ormsby, Frank—Chicago, Feb. 17 and 18; Boston, Feb. 26. 

Parker, Horatio—Columbia University, New York, Feb. 25. 

Randolph, Harold—New York, Feb. 27. 

Rogers, Francis—Lawrenceville, N. J., Feb. 15; New York, 
Feb. 17; New Haven, Feb. 18; Derby, Conn., Feb. 19. 

Samaroff, Olga—St. Paul, Feb. 28. 

Sembrich, Marcella, Portland, Ore., Feb. 21; Toronto, 
Feb. 28. 

Sickesz, Jan—Mendelssohn Hall, Feb. 25. 

Strong, Edward—Lynchburg, Va., Feb. 15; Richmond, Feb. 
17 and 18; Cumberland, Md., Feb. 19 and 20; Baltimore, 
Feb. 21 and 22. 

Waldo, Helen—Durham, N. C., Feb. 25; Savannah, Ga., 
Mar. 3. 

Wells, John Barnes—Orange, N. J., Feb. 20; Worcester, 
Feb. 21. 

Winkler, Leopold—Reading, Feb. 24; Scranton, Feb. 25. 

Witherspoon, Herbert—Cleveland, Feb. 25 and 26. 





ORCHESTRAS, QUARTETS, ETC. 


Adamowski Trio—Boston, Feb. 21; Memphis, Feb. 27. 

Boston Symphony Orchestra—Boston, Feb. 15; Philadelphia, 
Feb. 17; Washington, Feb. 18; Baltimore, Feb. 19; 
Carnegie Hall, New York, Feb. 20; Brooklyn, Feb. 21; 
Carnegie Hall, Feb. 22; Troy, N. Y., Feb. 24; Boston, 
Feb. 28 and 29. 

Flonzaley Quarte-—Mendelssohn Hall, Feb. 19; Boston, 
Feb. 25. 

Kneisel Quartet—Chicago, Feb. 23. 

Minneapolis Symphony Orchestra—Minneapolis, Feb. 28. 

New York Philharmonic Society—Carnegie Hall, New 
York, Feb. 28 and 29. 

New York Symphony Orchestra—New Haven, Feb. 15; 
New York, Feb. 16; Montclair, N. J., Feb. 21; New York, 
Feb. 22 and 23; Philadelphia, Feb. 24. 

New York Trio—New York, Feb. 29. 

People’s’ Symphony Concerts—Cooper Union, Feb. 20; 
Carnegie Hall, New York, Feb. 21. 

Philadelphia Orchestra—Baltimore, Feb. 24; Washington | 
Feb. 25. 

Pittsburg Orchestra—Pittsburg, Feb. 15, 21 and 22; Cincin- 
natti, Feb. 28 and ao. 

Symphony Concerts jor Young People—Carnegie Hall, New 
York, Feb. 29. 

San Carlo Opera Company—Cincinnati, Feb. 15 to 20. 

Sousa’s Band—Charlestown, W. Va., Feb. 15; Washington, 
Feb. 16; Baltimore, Feb. 17; Carlisle and York, Pa., Feb. 
18; Coatesville and Allentown, Pa., Feb. 19; New Bruns- 
wick, N. J., Feb. 20; Peekskill and Yonkers, Feb. 21; 
Newark, Feb. 22; New York Hippodrome, Feb 23. 

Theodore Thomas Orchesira—Chicago, Feb. 15, 21, 22; 
Cleveland, Feb. 25 and 26; Chicago, Feb. 28 and a9. 


| “Madam Butterfly’’ (Henry W. Savage)—Salt Lake City, 


‘ 





Feb. 15; Cheyenne, Wyo., Feb. 17; Colorado Springs, 
Feb. 18; Pueblo, Feb. 19; Denver, Feb. 20, 21 and 22; 
Wichita, Kan., Feb. 24; Oklahoma City, Feb. 25; Fort 
Smith, Ark, Feb. 26; Springfield, Mo., Feb. 27; Joplin, 
Mo., Feb. 28; Topeka, Kan., Feb. 29. 

**Woodland’’ (Henry W. Savage)—Santa Barbara, Feb. 15; 
Los Angeles, Feb. 17 to 22; Prescott, Ariz., Feb. 24; 
Phoenix, Ariz., Feb. 25; Tucson, Ariz., Feb. 26; Bisbee, 
Ariz., Feb. 27; Douglas, Ariz., Feb. 28; El Paso, Tex., 
Feb. 209. 


PEARL BENEDICT’S TOUR 





Gave a Number of Successful Recitals in 
Her Native State 

Pearl Benedict, the gifted young contralto, 
has just returned from a highly successful tour 
through the Middle West, many of her recitals 
having been given in Michigan, where she for- 
merly lived. 

The critics were unanimous in their praise of 
Miss Benedict, commenting on the full round 
tones of her beautiful voice. 

In Ypsilanti, Miss Benedict’s accompanist 
was F. H. Pease, under whom she studied until 
coming to New York a year ago to become a 
pupil of Oscar Saenger. She sang an original 
composition of Mr. Pease’s among other things. 





The Sunday afternoon popular concerts by 
the St. Paul Symphony Orchestra are growing 
in excellence and popularity. Claude Madden, 
concert master, recently assisted as soloist. The 
appearance of Lewis Shawe, baritone, last Sun- 
day afternoon in an air from Mendelssohn’s 
“St. Paul” and a well-chosen group of German 
songs added interest. Mr. Shawe’s group con- 
sisted of “ Feldeinsamkeit,’’ by Brahms; “ Der 
Neugierige,” by Schubert, and “Ess Mus was 
Wunderbares sein,” by Reis, and was admirably 
sung. 
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The Composer : 











Don’t turn off the faucet my dear, until I have finished 


my composition, ‘‘The Babbling Brook.””— Exchange. 





THE TABLES ARE TURNED 





Duke Sues a Musician for Not Playing in 
His Private Orchestra 


LONDON, Feb. 8.—His Grace the Duke of 
Devonshire was plaintiff in a County Court 
action this week, at Eastbourne, where he sued 
Leonard Crawshaw, a musician, for £350 
damages for breach of contract. 

Like Leopold Rothschild, the Duke enjoys 
the rare luxury of a private orchestra. The 
defendant was engaged to play second violin in 
this orchestra, under contract for one year, and 
after three weeks threw up his job. 

The Duke’s secretary testified that although 
Crawshaw had been gone five weeks it had been 
impossible to fill his place. Advertisements had 
been inserted in two London papers, but it had 
been impossible to find a second violinist and 
accompanist to fill up the orchestra. 


The Misses Sassard Greeted in Texas 

The Misses Virginia and Eugenie Sassard, 
ensemble singers, have been greeted by large 
and enthusiastic audiences on their Southern tour. 
They will be in New York the latter part of this 
month to sail for Europe. 

The audiences in Texas, their native State, 
were unusually enthusiastic. In one Arkansas 
city they sang to a $1,500 house. They will 
shortly appear in a number of European 
concerts. 


Ganz to Remain Here Until April 


Cuicaco, Feb. 11.—The distinguished Swiss 
pianist, Rudolph Ganz, who has enjoyed a 
singularly successful season of seventy-five con- 
certs, which included no less than eleven orches- 
tral engagements, expected to sail for Europe 
on January 28 but has accepted an alluring 
offer to give twenty extra recitals and some or- 
chestral solo work that will postpone his depar- 
ture until the last of April. He will make his 
new concert tour in the South and Southwest. 

C. E. N. 


GOOD MUSIC IN AKRON 





Tuesday Musical Club of Ohio Town Gives 
Enjoyable Concerts 

AKRON, Ou10, Feb. 10.—The recent afternoon 
concerts of the Tuesday Musical Club, on Janu- 
ary 30 and February 4, were among the most 
successful and enjoyable. At the former, 
Mendelssohn’s “Hymn of Praise” was given by 
a chorus of one hundred and fifty voices under 
the direction of H. Evan Williams, the soloists 
being Reed Miller, tenor; Marie Stoddart, so- 
prano, and Katherine McMillen, mezzo-soprano. 

At the latter concert the artists were: M. 
Caryle Sylla, organ; Anna Willard, piano; 
Grace Upham, contralto; Estelle Musson, piano; 
Cornelia Cranz, violin; M. Eichelberger, tenor; 
Ina F. Duffy, Mabel M. Warner, Jessie M. 
Anderson and Louise M. Harper, piano quartet. 


Wagner Memorial in Milwaukee 


MILWAUKEE, Feb. 10.—The Wagner memo- 
rial concert recently given in this city was 
rightly termed a music festival. The program 
was in charge of the Wagner Society and 
Thomas’s Orchestra, of Chicago, and was as 
nearly a perfect affair as a peerless orchestra and 
an enthusiastic chorus could make it. 

M.N. S. 
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VICTOR RED SEAL RECORDS 
STUDY UNDER SCOTTI 


You think you can remember just how Scotti sang that particular 
aria you are studying, but when the curtain goes down on the opera, 


you forget. 


But why not have a Victor—own Scotti’s voice outright—and 
repeat the aria until] you have mastered it? 


Scotti records: 10-inch, $2; 12-inch, $3 


Ask}your’music“dealer to play the newest Red Seal 
records for you—by Caruso, Abott, Calve, Farrar, Gadski, Homer, 
Melba, Renaud, Schumann-Heink, and other artists. 
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